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MUSIC IN THEATRES. 


I AM keenly anxious to know why I am debarred from 
going to the theatres at present. This is not an insinu- 
ation that so soon as Sir Henry Irving and Mr. Comyns 
Carr and Mr. Charley's Aunt see me coming they give 
orders that I am on no account to be admitted, even if I 
buy a ticket. On the contrary, I could, an I would, tell 
of sundry managers who have treated me with the 
greatest courtesy in the matter of free passes ; so that this 
article cannot be inspired by any personal feeling. My 
complaint is that when I take advantage of those free 
passes, I have no so-ner stretched myself luxuriously in 
my stall than the band strikes up, and I am driven forth 
into the desert, like Hagar and Ishmiel of oldtime. Tobe 
perfectly frank, the music in nearly all our theatres at this 
day is shockingly bad, and the bands are even worse than 
the music. I sometimes wonder whether the managers 
have read of Keats’s trick of peppering his tongue 
that he might afterwards experience the delicious cool- 
ness of claret in all its fulness, and have got a notion 
that bad music badly played will se: ve for the pepper, with 
the ensuing play, of course, for the claret. If so, I am 
bound in a kind of self-defence to tell them that the cir- 
cumstances are altogether different, that the bad music 
only makes one long to go out fora draught of something 
stronger than claret to keep up one’s spirits during the 
remainder of the evening. Last year my present col- 
league, Mr. George Bernard Shaw, had a play called 
Arms and the Man running at a certain theatre, and 
though one is never disposed to think much of a friend’s 
work, I heard and read so much of the fun and wit and 
cleverness and what not of this play that at length I 
determined to sp:nd an evening in finding out whether 
it really was so very brilliant. Now, Mr. Shaw is 
by birth and instinct a musical critic, so 1 thought that 
even if the play was not good, at least I would get my 
’ money’s worth in music, Imagine my horror when the 
“orchestra”? came in: a few violins, a flute or so, anda 
gentleman who p‘ayed an ek :eedingly “tinny” grand-piano. 
The sight of tne “orcl estra” was sufficiently alarming ; 
but when the playing began, I found that even more terrible 
than the sight. The pianist pummelled his instrument 
with an enthusiasm worthy of a better cause, and afier 
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one’s ears got used to the noise, a feeble ghost of a 
melody proceeding from the few scratchy-toned violins 
made its presence felt ; at intervals the flute screamed 
through the din of the piano like the whistle of an express 
dashing along at the rate of seventy miles an hour; and 
finally, a trombone, or some hideous unknown instrument, 
blew a blast like the roar of an infuriated bull. That 
“did for” me. I ran, and to this day don’t know 
whether Mr. Shaw’s play was as delightful as people said. 

Possibly I may be told that this showed a jamentable 
lack of courage on my part, and that the music in this in- 
stance may have been specially psor. Well, perhaps I 
do display unusual cowardice when unaccustomed noises 
assail my ear ; perhaps, too, the music was unusually poor. 
But at any rate, what actually horrifies me can scarcely 
please any psrson of taste ; and even if this mus‘c was 
worse than usual, no person of taste can possibly be 
pleased by anything that is not a great deal better: and 
my point is that the music in most theatres is very far 
from being a great deal better. 

I suppose [ have at one time or another attended 
nearly every theatre in London, and so am in possession of 
certain vivid memories ; but tefore commencing my plaint, 
I took the trouble to inquire about the size and consti- 
tution of the principal theatrical bands and the kind of 
music they p!ay, so as to be in no danger of speaking in- 
accurately through want of ascertainable knowledge. I 
find that the bands are much too small to do any decent 
music decently, and that the music they attempt is hardly 
decent and yet not the shabby kind that can possibly 
be decently done by them. There are a few exceptions, 
of course, and, beginning with the-best of them, let me 
gradually work down to the worst of the binds that are 
not exceptions. The best theatrical band in London is, 
as one might expect, that of the Lyceum Theatre. Its 
constitution is: Six first violins and four seconds, two 
violas, two ’cellos and two basses ; two flutes, two clar- 
inets, one oboe, and one bassoon; two cornets, two 
horns, one trombone, one drum, and one harp. Such a 
band is quite large enough for ordinary purposes, though 
one more bassoon, another drum, and two more trom- 
bones would be of infinitely greater use, I should think, 
than the harp, though this is needed as an appropriate 
accompaniment for Miss Ellen Terry wherever she appears 
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as the charming girlish heroine. This is the normal 
Lyceum orchestra. When special composers write special 
music for Sir Henry Irving, they have placed at their 


disposal an additional ’cello and bass, another bassoon, | 3 


and (I believe) oboe, another trombone and drum, and 
another harp. This is a very respectable orchestra, and 
a Beethoven or Schumann or Mendelssohn might have 
done great things with it. Unfortunately, there are no 
Beethovens or Mendelssohns or Schumanns whose ser- 
vices Sir Henry Irving or any other manager can secure, 
and he has to make the best he can of “ native talent.” 
Perhaps the most suitable music he has as yet had is 
that composed by Professor Villiers Stanford for Becket. 
It consists of an overture, and entr’actes variously named 
from the events which they precede—“ King Henry,” 
“ Rosamund’s Bower,” “ Becket’s Rest,” and “The Mar- 
tyrdom.” There is a very interesting organ part, which, 
however, Sir Henry insisted on having altered, simply 
because it did not, in Sir Arthur Sullivan’s phrase, “ fit 
him ”—that is to say, he could not speak his words while 
it was going on; so pauses, vallentandos, pianos and 
fortes had to be introduced, until at last the music did 
“fit him.” I know all about this, because it was once 
my lot to interview Miss Ellen Terry, and she told me 
that when, for example, a march was being played at 
rehearsal, Irving would fidget about the stage, until at last 
Sullivan, seeing that all was not going very well, would 
say, “Doesn’t it fit you?” To this Sir Henry would 
reply, “ Why, no, Arthur, it doesn’t : I want something 
that goes tum-te-tee, tum-te-tum.” With infinite good- 
nature and tact, Sir Arthur would try to find what was 
really wanted, and then try to write it, and after many 
failures, when he was nearly despairing, the right thing 
would at last be hit upon, and then—the next point had 
to be settled in the same way. Imagine Beethoven’s 
fury if he had had to compose the music for Egmont in 
that fashion! Mr. German’s music for Henry VI//. is 
probably the best known of all the music Sir Henry 
Irving has had written for him, though not nearly so fine 
as Stanford’s Becket music. I dislike Sullivan’s Macbeth 
music intensely, but must admit that it seems to have 
been effective enough in the theatre. Not so the music 
written for Mr. Comyns Carr’s King Arthur—at least, 
the part that was new. The greater portion was fur- 
bished up from old symphonies, marches, and so forth ; 
but the Maying music, I think, was specially written, 
and also the chorus of Water-nymphs; and these were 
entirely flat and dull and wanting in colour. For ordin- 
ary productions for which special music does not seem 
very necessary, such things as the ballet music from 
Gounod’s Faust, Mendelssohn’s Ruy Blas overture, 
Liszt’s Hungarian rhapsodies, and arrangements of 
Schubert’s songs, are largely used, and, it must be owned, 
serve the purpose better than the music-hall melodies 
one hears at other theatres. 

_ The Haymarket Theatre has a much more dis- 
tinguished conductor than the Lyceum. Mr. Carl 
Armbruster is well known as the ardent Wagnerite who 
arranged and played the pianoat a recital of 7ristan und 
Isolde, perhaps the most daring thing ever perpetrated in 
this country ; and the fact that he played through the 
accompaniments from beginning to end without a slip 
shows that he is as skilful as he is daring. But at the 
Haymarket he has a small band of ten or twelve players, 
and these are shoved away into a cellar under the stage 
in a way that has all the disadvantages of Bayreuth, and 
all the disadvantages of the ordinary arrangement, with 
none of the advantages of either. With such a band, so 
placed, nothing can be done, and I do not marvel that 
programmes like the following are the rule there :— 








xt OVERTURE ... “Jean de Paris” ... ... ... Boteldieu, 
a. VALSE MELANCOLIQUE 
2 14. ALLEGRO DI BRAVURA 


«. ManUReON ck. ke Gipsy Suite ... Edw. German. 

15 TARANTELLA .., ooo ove 

a. ‘LA JOLIE VILLAGEOISE”—Caprice ... ... Renaud. 
4 13 STATELY DANCE ... 1. see cee ose eve Bond Andrews, 


Of course, Mr. Beerbohm Tree has special music 
written on occasion: Mr. George Henschel, for instance, 
manufactured him some curious strains for Hamlet; but 
such luxuries are not indulged in so frequently at the 
Haymarket as at the Lyceum, and even if they were, 
they could not make the same effect, for the very simple 
reason that a sufficient number of players cannot be 
packed into the quaint cellar or coal-hole called the 
orchestra. At the St. James’s Theatre, under Mr. 
George Alexander’s management, Mr. Walter Slaughter 
reigns over an orchestra of sixteen first-rate players : 
strings chiefly, with a few wind-instruments, and acornet or 
so. Here Mr. Slaughter’s undoubted talents run to waste, 
exactly as Mr. Armbruster’s are wasted at the Haymarket 
Theatre, for lack of a decent band; though, having 
a few more players, the average programme is a little 
better. I give one specimen :— 


MAAROH i. si ies eee Re” Louis Ganne, 


OVERTURE ... ... ... “Rosamunde” |... ... .. Schubert. 
BALLET MUSIC ... 4. ose eee te eee eee ~© Walter Slaughter. 
SELECTION o0 we ‘* Dorothy” Pe ee 


At Terry’s Theatre the band consists of twelve instru- 
mentalists ; and this, indeed, is the average number at all 
the middling theatres. When one dives down a little 
deeper in the social scale, the piano appears, or rather, 
having already appeared, is put to more and more 
frequent use, until at last in one place I once visited but 
shall not name, the “orchestra” consisted of a cracked 
cottage piano and a broken-winded flute; and even an 
audience of costermongers applauded when the torment 
was over, 

Now, I will ask the observant reader to notice that 
many of the pieces I have quoted above, such as 
Boieldieu’s overture, “Jean de Paris,” the piece by 
Renaud, and one or two of the others, demand the full 
power and brilliancy of a good music-hall orchestra to do 
them justice. And I could take the programmes of other 
nights at other theatres, and quote the titles of any 
number of pieces that sound simply preposterous on the 
average small theatre orchestra; and this is what I 
meant when I said that the poor music played there was 
not, as a rule, of the kind that can be decently performed 
in a theatre. Theatrical conductors have not large 
encugh bands at their disposal, and by the music they 
play they make the worst instead of the best of them. 
Music-hall music wants the large band of the music-hall, 
with its cymbals, side-drum and big-drum, four trumpets, 
three trombones, and so on; for only thus can it be 
made acceptable even to those who like it. And we may 
well ask why the orchestras are so small, and why their 
ees love to play such unsuitable music upon 
them. 

First, the manager seldom knows anything more about 
music than Sir Henry Irving, who does not pretend to 
know anything. He (the manager) only wants music 
enough to interest the audience before the play begins 
(for, of course, actors and actresses are always late), and 
to render conversation possible for the teetotallers who 
stay in “the house” between the acts, and he generally 
believes that “something popular goes down best, don’t 
you know.” Then the conductor very often is merely 
a bandsman who has never thought of doing anything 
better than he has been accustomed to all -his life; 
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possibly he has scarcely heard of Beethoven or Mozart ; 
as likely as not he is afflicted with a vague notion that 
Bach and Wagner are still in the flesh ; and it is certain 
in many cases that if you pointed out to him that the 
music he played did not sound well he could not for the 
life of him tell where anything better could be found. 
He plays whatever is popular at the moment, regardless 
of whether it sounds well or not onhis band. Lastly, 
there is the audience to consider. Only the gallery and 
pit come in time to hear the overture, and there seems to 
be a belief that the gallery and pit like music-hall music. 
As a matter of fact they don’t, or, at any rate, they don’t 
like it as they get it at the theatre. The pit talks, and the 
occupants of the gallery quarrel and want to throw one 
poor into the pit, as long as the band is playing ; and 
I firmly believe that this unbrotherly frame of mind is 
the result of nerves irritated by the bad playing of bad 
music by a bad band. I am convinced that if more 
interesting music could be heard, or, at least, music that 
did not show up the scragginess of the band, as a low- 
necked ball-dress exposes the ravages of time on a lady 
who is a little Zassée, the pit would cease to talk, the 
gallery to quarrel, and even the stalls and boxes might 
be induced to be in their places in time to hear not less 
than the second half of each act, instead of, as at present, 
regularly returning from the foyer just as the curtain drops, 
and going out again immediately, and thus often going 
home without hearing a line of the play. Of course, every 
manager will exclaim that it cannot be done ; but so many 
things that at one time could not be done are now com- 
monplace realities, that I have rather lost faith in that 
cry. What is needed is, first and chiefly, a respectable 
band: not a large or showy band, but a fairly-balanced 
one, made up of good players. As the concrete is better 
than abstractions, let me set down what I would call 
a respectable band. You would want four first and four 
second violins ; two each of violas, ’cellos, and basses ; 
two each of flutes, oboes, clarinets, bassoons, trumpets, 
and horns; a couple of drums ; and, for special effects, a 
harp—twenty-eight players at most. This is the orchestra 
for which Haydn, Mozart, and Beethoven wrote their 
finest music ; and by adding three trombones, Schubert, 
Schumann, and Mendelssohn become practicable. With 
such an orchestra music could be provided that peop'e 
would come miles to hear, if the players and con- 
ductor knew their work. And there is the knotty 
question : How shall thé manager, if he knows nothing 
about music, find a good conductor? Let me ask how 
he would find a good dentist if his teeth wanted looking 
to? He would either go to a man of reputation, or ask 
an “expert,” by which term I mean a man who has had 
many teeth drawn, and is thus an expert in what we 
may call the passive side of dentistry. Let the manager 
apply to the directors of the R.A.M. or R.C.M., or the 
London Academy of Music, or, for that matter, to me, 
and he will quickly be provided with a conductor who 
could do the music of his theatre in’ the way it ought to 
bedone. All that is wanted is the application of a little 
of the common-sense which the successful manager applies 
to questions of scenery, gas, and advertisement. A good 
conductor, even if he were not a Mottl or a Manns, 
would know that nothing better in the way of overtures 
and entr’actes could be found anywhere than amongst the 
lighter pieces of Mozart, Beethoven, Haydn, Schubert, 
Weber, Schumann, and Mendelssohn. The last alone 
would prove a veritable gold-mine. Spohr, too, and a 
score of minor German composers wrote quantities of 
music which would please pit, gallery, and stalls ; and 
there are Strauss waltzes innumerable, and any amount 
of other dance music, which is distinctly popular, yet 





good enough in its way. So that the difficulty would 
rather be to select the best things from the rich mass 
than to find pieces enough. And I trust that, the sugges- 
tion having been made, our London managers will hasten 
to carry it out. In an age when so much money is spent 
on scenery and accessories, why should a little be grudged 
for music, which also is an accessory? Good music 
would induce me, for one, to attend the theatre. I know 
quite well that even if I went every night (and I am much 
more likely to go once every month) that the takings 
would not be sufficiently increased to justify enterprising 
managers in enlarging their expenses to any great extent, 
especially as a long experience of musical criticism has 
made me curiously averse to paying to hear or see any 
entertainment whatever. But apart from myself, and 
even from the not inconsiderable number of persons who 
would go to the theatre oftener if they felt certain of a 
little good music in the course of the evening, I cannot 
resist the impression that many people would be attracted 
by the artistic atmosphere that prevails in a theatre 
where the music is good. People are at present repelled 
partly because the brutal ugliness of the music reminds 
them, more or less unconsciously, of the music-hall and its 
vulgarities. F. R. 








STUDIES IN MODERN OPERA. 


A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 


BY FRANKLIN PETERSON. 
XI.—PARSIFAL (continued from page 104). 


_WITH the last soft chords of the Vorspiel the curtain 


opens and we see Gurnemanz, the old Knight of the 
Grail, resting under a tree. Two young esquires beside 
him have fallen asleep, but all three are roused by the 
sound of trumpets, greeting the new day from the castle 
turrets, and in answer to the summons they kneel in 
prayer. 

It is in the early morning that Amfortas seeks some 
temporary relief for his grievous wound in the waters of 
the sacred lake, and two knights heralding the sad pro- 
cession join the little group. As they stand awaiting 
Amfortas, a wild motive announces the appearance of 
Kundry, who has returned from a long ride to distant 
Arabia, the land of magic, in search of balsam for the 
king. With a few words of breathless explanation she 
presses the crystal flask, so dearly won, into Gurnemanz’s 
hand and sinks exhausted to the ground. 















































Wagner has carried the Leitmotiv system to such per- 
fection in Parsifal, and the suggestive phrases are woven 
so closely into the musical web, that every page of the 
score well repays close examination, and any systematic 
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analysis is impossible in the space at our disposal. | 


Thus, for example, Gurnemanz’s cheerful words spoken 
in encouragement to the lads is accompanied by a version 
of the “Faith” or “Prayer” motive, but immediately 
the motive of Amfortas’s pain descends like a pall upon 
the scene. 


Horns. &c. 








“What fools we are,” exclaims Gurnemanz, “to seek 
alleviation elsewhere, when only one relief is possible ! ” 
and the “Fool” motive with its haunting harmonies 
tells us of the help in store. 


Durch Mit - leid wis-send, der rei - ne Thor 
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“ Kundry’s ride” motive is used throughout the work also 
to signify all unsanctified wandering: only those led by 
the Grail can order their steps aright. And the balsam 
from Arabia is relegated to the realm of magic, whence it 
derives its fictitious value, by the chromatic progressions 
which become so familiar later in the work. 


“Magic.” 
Wood-wind. Muted Violas. 





Ciar. 
Sho 











Amfortas is now borne past on his litter-bed, and his 
bodily and mental anguish are accentuated by the lovely 
scene before us, as well as by the motive which seeks to 
describe the beauty of nature. A few words which fell 
from Gurnemanz in the early part of the scene, and 
some of the conversation between him and the king, 
have whetted the curiosity of the lads, and they press 
him to tell them more. This gives the dramatist the 
necessary opportunity to relate the events which have 
led up to the situation. Although Gurnemanz’s recital is 
long, it contains some noble music and some very clever 
use of familiar thematic material. We may make one 
quotation from the section in which the supernatural 
story of the Grail is told: the first few bars, an adapta- 
tion of the “ Prayer,” form the “ Faith” motive proper, 
and it merges into the Grail and Love Feast motives. 
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Amfortas proved unworthy of his sacred trust. He 
went out to do battle with the dangerous magician, but 
' overcome by enchantments he lost the spear ; and at the 
‘ appropriate bar we hear the “ Klingsor” motive, which it 
'may be convenient to quote here. It is closely allied to 
| the “ Magic” motive. 


** Klingsor.’ 





Clar. & Fag. 




















As Gurnemanz describes Klingsor’s magic gardens, in 
which. so many of the Grail knights have succumbed to 
temptation, we hear a few bars from the seductive song 
of the flower-maidens in the second act. Klingsor, as 
we learn, looks forward with confidence to the time 
which will put the Grail itself in his power, but Gurne- 
manz goes on to tell the boys how a vision was vouch- 
safed to Amfortas, lying in self-abasement before the 
plundered shrine, and begging in impassioned prayer 
for some sign of forgiveness and comfort. From the 
glorious lips of the angel visitant he distinctly heard the 
message— 
‘Durch Mitleid wissend, der reine Thor, 
Harre sein’ den ich erkor.” 
(‘‘ Through pity wise, the guileless fool, 
Wait for him, my chosen too'.”) 


The esquires repeat this promise in an awe-struck 
whisper, when suddenly cries are heard and a wounded 
swan flutters across the stage and falls dead almost at 
their feet. Knights hurry towards the spot from the lake 
and drag with them a youth carrying in his hand the bow 
with which he had wrought the mischief. To Gurnemanz’s 
demand whether he had shot the bird the fearless boy 
replies, “ Yes, I shoot at everything that flies;” while 
from the orchestra we hear for the first time the noble 
Parsifal motive. 


* Parsifal,” 























His spititual eyes are opened as Gurnemanz brings 
home to him his wanton cruelty ; he is overmastered by 
his emotion, and in an agony of grief he breaks his 
bow in pieces and throws away his arrows. To all 
questions as to who or whence he is he has only one 
answer, “Das weiss ich nicht.” Gurnemanz, much 
struck by his noble bearing and features, plies him with 
questions until at last Kundry, who has till now lain un- 
noticed on the ground, lifts her head and tells what she 
knows of his story—how his father, Gamuret, had been 
slain in battle before the boy’s birth, and how fearing a 
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like fate for her son, the tender-hearted mother, Herzeleid, 
had brought him up in the forest, ignorant of arms, of 
everything—a fool. The harmonies of the Fool motive 
give unexpected point to her contemptuous language. 

Parsifal supplements her tale, recalling how he was 
attracted by some brilliantly-armed men, and ran away 
from his mother to follow them. He is overcome with 
remorse when Kundry harshly tells him that his disap- 
pearance broke her heart and she died in lonely sorrow. 
With a cry of rage he throws himself on Kundry; but, 
restrained by the old knight, he falls into the other ex- 
treme of agitation and weakness. While Gurnemanz is 
attending to the fainting youth, Kundry feels again the 
influence of the magic slumber which will bring her 
again under Klingsor’s power, and she sinks down in 
the thicket as we hear the approaching train of knights 
and esquires bearing Amfortas back to the castle, where 
the second scene is laid—the most wonderful part of the 
work, 

(To be continue ?.) 








THE ORGAN WORKS OF J. S. BACH. 
EDITED BY W. T. BEST. 
(Continued from page 79.) 
VOLUME XVI.* 


THIS volume contains a further instalment of nine Choral 
Preludes, beginning with No. 31, “ Ein’ feste Burg ist 
unser Gott” :— 


Ex. 278.» 28 ge a Reet pee: we 
Giga See Se 


This is No. 22, p. 58, of Peters, Vo'. VI., and is in the 
second collection of preludes in the B.-G, Vol. XL., where 
it will be found at p. 57. In the B.-G. edition the original 
registering is given, the theme as announced in the left- 
hand part having the direction, “ Fagott,”’ and the right- 
hand part being marked “ Sesquialtera.” Spitta has a 
good deal to say about this, after having remarked that 
“ Bach’s judgment was equally eminent in the combina- 








tion of harmonies and of qualities of tone ; and, as in the | h 


former, his eye had detected paths which no one had pre- 
viously dreamed of, so in the mixture of musical tones 
he was inexhaustible in his devices—peculiar sometimes 
to the verge of strangeness, but never pedantic or devoid 
of style.” He then refers to Bach’s scheme for the repair 
of the Mithlhausen organ, in which a “ 16-feet Fagotto 
was to be put in instead of the useless trumpet; that 
further, agreeably to his specification, a ¢er/ia had been 
put into the Brust-fositiv, ‘with which, in combination 
with several other stops, a good, full sesguéa/tera tone may 
be. obtained ;’ and that, lastly, Bach was bound to look 
a‘ter the structure until its completion, and so in some 
sort was held responsible for it—we can no longer doubt 
that a composition”—the prelude under notice—‘ adapted 
to the remodelled Miihlhausen organ is before us, in 
which all the newly introduced stops were to be shown 
off. Since the new structure was ended in 1709, the 
composition must be of that date ; and the chorale intro- 
duced into it more particularly assigns it to the Reforma- 
tion festival, on which day Bach must have first displayed 
the powers of the restored organ to the townspeople and 
the Council.” (“Life of Bach,” I. pp. 394-5.) 

As so few of the Choral Preludes have a known indi- 
\idual history, the above quotation is excusable. The 
three texts under examination present a few points of 


* Augener’s Edition, No. 9,816. 





difference. The first g in bar 1, p. 927, is marked natural 
in Best and Peters, but in the B.-G. the natural is 
checked by a queried sharp above the note. In Best 
there are no pauses marked over the quavers a, top part, 
last bar, 1]. 2; but in Peters a pause is placed over the 
first, and in the B.-G. over the second, quaver. In the 
first bar of the third line, same page, top part, the third 
beat reads, in Best, as (a), and in the others as (4) :— 


Ex. 279. 


gee 


This difference is not among the nine that exist in the six 
copies collated by the editor of the B.-G. volum2, and 
which are enumerated in the preface. A further difference 
will be found in the last bar of p. 927, the last half read- 
ing in Best and the B.-G. as (a), and in Peters as (4) :— 


Page 929, 1. 3, b. 2, middle stave, has g as the second 
note of the second group, and so it is in the b.-G.; but 
in Peters the note is a. Four of the copies agree with 
Peters out of the six consulted by Ernst Naumann, editor 
of the B.-G., Vol. XL. Inthe last bar, same page, middle 
stave, the last note but one is, in Best and Peters, d, but 
in the B.-G. it is c. Page 930, b. 3, middle stave, the a 
in Best is sharp, in the others it is marked natural. Bar 


3, l. 2, same page, also in the middle part, there is a slight 
difference in the reading, the second beat in Best being 


(a), and in the others (4) :— 





In the last bar of all, Peters has a pause over the final 

note of the top part only, in the other editions that mark 
is applied to each part. No. 32, “Wo soll ich fliehen 
in” :— 


Ex. 282. ( omme  a 


3 —— re ma —— | 
pele ne ee ee 
a as —— =" eo a 


In this prelude there are again indications given for 
registering, the choral in the pedal being marked for a 
4-foot stop. It forms the second of a set of six chorales 
for two manuals and pedal, which were published by 
Johann George Schiibler, of Zella, in Thuringia. They 
are taken, says Spitta, from cantatas written at Leipz'g, 
and may have been published so late as 1750. A copy 
of the original edition was in the possession of the late 
Dr. Wilhelm Rust, who edited Vol. XXV. of the B.-G. 
edition of Bach, in which vo'ume this prelude will be 
found at p. 6%. In the Peters edition it is No. 63, p. 84, 
Vol. VII. The texts of the three editions under ex imi- 
nation agree in every particular, so we may go on at once 
to No. 33, “ Nun komm’ der Heiden Heiland” :— 











This is No. 10 of the eighteen Great Preludes in Part II. 
of the B.-G., Vol. XXV., and No. 46 of Vol. VII. of 
Peters. In the B.-G. the signature has only one flat, but 
the texts are in agreement save for one minute point. 
In the middle part, p 935, 1. 3, b. 2, Best, the semiquaver 
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Fis sharp, and so in Peters ; but in the B.-G. the note is 
queried. As it is sharp in the pedal part only half a bar 
earlier, theré should be very little doubt about the matter. 
No. 34, “‘Kommst du nun, Jesu, vom Himmel her- 
unter” :— 
Ex. 284. 


CO — 
SSS OSS 














This is the sixth of the Schiibler Preludes, and will be 
found at p. 74 of the B.-G., Vol. XXV. Part II. In 
Peters it is No. 38 in Vol. VII. p. 16. There are no 
divergencies in the texts, but this piece, being in ternary 
form, is printed in Peters and the B.-G. with a Da 
Capo, and the Fine marked by a pause. In Best the 
third section is added in full so that no turning back is 
necessary. The pedal part in all three editions is in 3-4 
measure, not 9-8, as are the parts for the manuals. In 
Best the proper time-signature is prefixed to the pedal 
stave, but in the others no such distinction is drawn. 

- No. 35. “ Wer nur den lieben Gott lasst walten” :— 











This is another of the Schibler preludes—No. 3, p. 68, 
of the volume named above. In Peters it is No. 59, 
Vol. VII. p. 76. Here again no discrepancies are to be 
found in the various texts. In the fifth bar from the 
commencement, middle part, third beat, the 4 is natural 
in Best, queried so in the B.-G., but flat in Peters. Beyond 
this small detail there is nothing to be noted excepting 
the key-signature in the B.-G. edition, where C minor is 
indicated by two flats only, and, as it is printed from the 
original, it is only one more illustration of the manner of 
writing at that period. STEPHEN S. STRATTON. 
(To be continued.) 








LETTER FROM LEIPZIG. 


THE direction of the Royal Conservatorium has arranged several 
opera performances in which, according to many years’ precedent, 
soloists, choir, and orchestra were composed exclusively of 
students of the institution, and gave surprisingly'good renderings 
under the guidance of Herr Capellmeister Sitt. The first opera 
evening began with some scenes from the third act of Der 
Freischiitz, Fraulein Adele Miller, who sang the part of Agathe, 
pleasing especially by the good tone of her sweet voice, although 
she is wanting, as yet, in dramatic expression. Fraulein Marie 
Poirier, as Aennchen, displayed a fair talent for the stage, and 
also in her singing neglected no essential points. After D.r 
Freischiitz, the third act from Flotow’s Stradel/a followed, Herr 
Otto Boerner singing the title 7é/e. Miss Constance Skinner 
(from London) sang as Leonore, and added the great air from 
the second act as well, performing her difficult 7é/e in an en- 
tirely satisfactory manner. Herren Johann Damian and Felix 
Steinbriick sang and acted with great animation in the parts of 
the two banditti, but Herr Sally Charasch was only moderately 
successful as Bassi. <A fragment from Zuryanthe was sung sur- 
prisingly well by Friulein Rosa Stande and Ella Gmeiner— 
surprisingly, on account of the difficulty of the task. For the 
Jinale of this first evening the second act from Lortzing’s W/d- 
schiits was given, the male characters being the best sustained. 
Herr Robert Schurig sang as Graf von Eberbach, Herr August 
Belzer as Baculus, Herr George Poeppel as Pancratius ; while 
Fraulein Marie Paul, daughter of Dr. Oscar Paul, who has been 
for many years Professor at the Conservatorium, sang as Baroness 
Freimann in a finished manner, and may possibly procure an 
engagement on the stage for next winter. Fraulein Else Vogel 
sang the part of the Grafin with an agreeable, though not power- 
ful voice, and displayed an unmistakable talent for acting. 





The second opera evening began with a scene from the second 
act of Verdi’s Zvovatore, in which Fraulein Gmeiner’s very 
nares | talent (as Eglantine) appeared to still greater ad- 
vantage than in the first evening’s performance. Herr Boerner, 
as Manrico, did not come up to the expectations formed of him; 
we had hoped great things of him after hearing him in the 
operatic representations last year, but there is no advancement 
discernible. In the scene from Meyerbeer’s Les Huguenots 
Fraulein Paul showed herself a brilliant coloratura singer in the 


‘| part of Margaret of Valois, but unfortunately her intonation was 


not always faultless. Friulein Poirier sang the ré/e of the page 
very nicely indeed. We cannot approve of the choice of scenes 
from Mascagni’s Cavalleria Rusticana, for the representation 
of such characters as a Santuzza and a Turridu is beyond the 
powers of beginners ; besides, we think a serious musical insti- 
tution ought not to open the doors to this brutal music, which 
has already outlived itself. Friulein Emmy Schulz as Santuzza 
showed talent for the representation of the wild, passionate 
element, only she exaggerated badly throughout; Fraulein 
Adele Miiller filled the vé/e of Lola very well. By way of 
finale a fragment from Nessler’s 7rompeter von Sikkingen was 
given, and we have nothing to say against this choice, for though 
the music is trivial it presents a task well suited for beginners. 
The principal part was sung by Herr Schurig in a very meritori- 
ous manner, while Fraulein Margarethe Lindner as Marie gained 
well-merited applause. 

The Leipzig choral societies do not rest even in summer. On 
July 5th the Lehrer Gesang-Verein—indisputably the most 
eminent of male choirs in Leipzig—gave a concert that may be 
considered the final rehearsal of the concerts that the Verein 
intends to give in Vienna next winter. The performances of the 
choir, under Capellmeister Sitt, were most excellent, and one 
may safely predict great success on the projected visit to Vienna. 
Fritz Hegar sang ‘‘ Schlafwandel” and ‘* Weihe des Liedes” 
by Reinecke, the very humorous ‘‘ Hildebrand und Hadubrand,” 
“Der Entfernten” by Schubert, and songs by Kremser and 
Kirchl. Of the orchestral numbers the most noteworthy were 
the overtures to Ze// and Euryanthe. 

The Gesang-Verein, which possesses a mixed as well as a 
male choir, gave a concert on July 7th, and gave male choruses 
by Mangold, Beschnitt, and Kurz, besides part-songs for mixed 
voices by Taubert, Abt, Neubert, and Kremser. The solos and 
orchestral items need not be enumerated, as they were of no 
importance. 








Correspondence, 


To the Editor of THE MONTHLY MUSICAL RECORD. 
Trinity College, Cambridge, July 1oth, 1895. 

DEAR SiR,—Will you kindly insert in your August 
issue the following correction of an inaccurate statement 
contained in my article on “Bach and Organ Composi- 
tion” in the current RECORD ? 

Bach’s appointment, at eighteen, as a violinist, was not 
to the “ Court orchestra of the Duke of Weimar,” but to 
the private orchestra of a brother of the reigning Duke. 

I regret this slip, but its correction does not materially 
affect my argument.— Yours truly, 

SEDLEY TAYLOR. 








OUR MUSIC PAGES. 


THIS month we present our readers with two specimen 
Studies from Mr. Pauer’s new work, having selected out 
of the goodly number of fifty “ Beethoven Studies” two of 
those intended as an introduction to the difficulties of the 
great master’s Opus 31, No. 3. These will give a fair 
idéa of the value and usefulness of this excellent volume, 
designed by the composer as “an assistance to a thor- 
oughly artistic performance of Beethoven’s Sonatas.” It 
is unnecessary to add more, seeing that a review of the 
entire work will be found on another page. 
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Rebiews of Hew Music and Hew 
Svitions, 


—— 


Fifty special and preparatory Studies for the Pianoforte. 
Intended as an assistance to a thoroughly artistic 
performance of Beethoven’s Sonatas. C. By E. 
PAUER. (Edition No. 8,285; net, 3s.) London: 
Augener & Co. 

THE title of this work is one well calculated to arrest the 

attention of the pianist. He will naturally expect to find 

a number of studies of special interest to him, considering 

the source from which they are drawn, and we may safely 

say he will not be disappointed. Each study is composed 
on a subject taken from a sonata, the passage selected 
being generally one which presents unusual difficulty and 
forms a stumbling-point to the majority of players. The 
first study, for instance, founded on the familiar passage 
in sixths from the ¢rio of the minuetto (Sonata No.1 in 
F minor) not only imparts fluency in the performance of 
double notes, but renders it unnecessary for the student, 
when he meets this difficulty in the sonata, to work, con- 
stantly repeating it, until much of the interest in the 
movement is lost. It is interesting to observe throughout 
this collection of fifty studies, with what unerring judgment 
the composer fixes on just those passages which call for 
this treatment, and with what musicianly skill he has 

utilized the material thus obtained in the production of a 

work which fulfils its object so well—viz. “zn assisting to 

a thoroughly artistic performance of Beethoven's Sonatas.” 


Par W. Sterndale Bennett. 
Op. 28, No. 3. London: 


Guvres choisis. pour piano. 
Capriccio in. A minor. 
Augener & Co. 

THAT masterly critic Professor Pauer has described the 
essential elements of the capriccio to be “wit and spirit, 
an almost electric rapidity of harmonious changes, and a 
fairy-like lightness of treatment in the whole subject” ; 
its essence must be “sport, jest, hilarity, and brightness.” 
Sterndale Bennett has left us many excellent capriccios, 
clearly showing the influence of his great contemporary 
and friend Mendelssohn, and that before us answers fully 
to the above description. There is a delightfully fresh 
and healthy spirit about his music which some of our 
young jin de siécle composers would do well to try and 
cultivate. It is impossible to speak too highly of this 
latest number of the edition of Sterndale Bennett’s piano 
compositions which the publishers are bringing out. It 
is fully fingered, while in the matter of type, etc., there is 
nothing left to be desired. 


“Moto Perpetuo.”” Aus der Sonate fiir Klavier. Von 
C. M. WEBER. Op. 24. Als Doppelgriffstudie be- 
arbeitet von MAX PAUER. London : Augener & Co. 

WE confess to have been startled upon catching sight of 
the title-page. So bold a venture would require a good 
deal of justification, and we are free to acknowledge that 
time has not only accustomed us to the idea, but has con- 
vinced us that this will become a useful, as it undoubtedly is 
a cleverly constructed, study. The intervals employed to 
form the double notes are thirds, fourths, and sixths— 
chiefly, of course, for the right hand. The whole is care- 
fully phrased and fingered, and we can recommend it 
cordially to the teaching profession, as well as to those on 
the look-out for a new sensation in the way of concert 
études, -__- 

Impromptu en sol bémol pour piano, 
LEZKI. London: Augener & Co. 

IN the hands of a capable performer this impromptu in 

G flat major will create a very favourable impression. It 


Par ANTON STRE- 


certainly bears resemblance to many other of Strelezki’s 
compositions, but is more of a “happy thought” than 
some of them. This will probably be sufficient descrip- 
tion for those of our readers who know his style. If 
there are any who have not made themselves acquainted 
with this composer, we will add for their information that 
there is a melody—pretty, but not highly original— 
allegro moderato e ben sostenuto, supported by an ar- 
peggio accompaniment in —— the piece being 
only of a moderate degree of difficulty to those accus- 
tomed to the modern style of pianoforte salon music. 
“ Dors-tu, ma Vie?” Sérénade pour piano. Par F. 
KIRCHNER. London: Augener & Co. 
THIS piece will add to Kirchner’s reputation in this 
country as a graceful composer of light music, who 
writes easily and naturally, with the aid of a prolific 
vein of melody. This little serenade, in E flat major, 
belongs, like the composition of his which we no:iced 
last month, to the class of recreative music for young 
players, who will find in it much to interest as well as to 
instruct. It is quite easy, and will doubtless find much 
favour. —_- 
Perles Musicales. Morceaux de salon pour piano seul. 
No. 43, R. KLEINMICHEL. Etude mélodique. Op. 
57, No. 4. No. 44, N. W. GADE. Phantasiestiick. 
Op. 31, No. 1. No. 45, A. STRELEZKI. Valse 
brillante. No. 46, C. MAYER. Grace. Etude 
mélodique. No. 47, J. BLUMENTHAL. La stella 
del’ arenella. Chanson Napolitaine. No. 48, Cor- 
NELIUS GURLITT. A Midsummer Night’s Dream. 
Op. 148, No. 5. London: Augener & Co. 
A SECOND instalment of six pianoforte pieces by various 
well-known composers completes the fourth series of 
“ Perles Musicales.” This choice collection will prove a 
boon to many teachers, as it comprises a large number 
of new and favourite salon pieces by modern composers, 
carefully selected to meet their requirements, thus ob- 
viating the necessity of wading through a quantity of 
music much of which would necessarily be unsuitable. 
The two most taking pieces are the Valse brillante by 
Strelezki and Grdce by C. Mayer, both of which only tax 
the technical powers in a moderate degree. The brilliant 
Phantasiestiick (a la polonaise) by Gade, slightly more 
difficult, revised and fingered by Xaver Scharwenka, and 
the remaining pieces by Kleinmichel, Blumenthal, and 
Gurlitt, all merit a word of commendation to any who 
may be unacquainted with them. 


“ The Bohemian Girl.” (La Zingara.) Opera by BALFE, 
transcribed for Pianoforte Duet by EDOUARD DORN. 
‘London: Augener & Co. 

THE appearance of this potpourri from The Bohemian 
Girl is no doubt abundantly justified by the extra- 
ordinary hold upon popular fancy which the opera 
secured, on its production in 1843, and has ever since 
maintained. All the airs with which, through the 
medium of barrel organs, one is kept so familiar, are 
here given in due succession, so that this arrangement, 
which has been carefully and capably made for piano- 
forte solo, as well as in duet form, will certainly appeal 
favourably to a numerically important section of the 
musical world. —_——_ 

Two Romances for Violin and Pianoforte. Op. 40 and 
50. By BEETHOVEN. Arranged and supplemented 
with marks of expression by GUSTAV JENSEN. 
(Edition No. 7,331; net, 1s.) London: Augener 
& Co. 

A Most desirable edition of the two celebrated Beethoven 





romances for violin and pianoforte is this one, ably edited 
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by Gustav Jensen. It is, in all respects, faultlessly got 4 
a marvellous example of what can be produced to-day for 
one shilling. j 
Asphodel, Chant sans paroles pour violon et piano. Par 
ANTON STRELEZKI. London: Augener & Co. 
A SHORT and pleasing piece, sufficiently described as a 
“Song without words.” It is fingered in different posi- 
tions, but nevertheless may be considered an easy piece. 
The piano accompaniment is simple and effective ; it 
should therefore recommend itself to most amateurs. 


Scales and Arpeggios for the Violin, through all Major 
and Minor Keys. Systematically arranged, bowed, 
and fingered. By EmMIL Kreuz. Book III., through 
three octaves. (Edition No. 5,664c¢; net, 1s. 4d.) 
London: Augener & Co. 

THIS book is arranged on a similar plan to that of Books 

I. and II. reviewed by us last month. We may remind 

our readers that they contained scales and arpeggi 

through one and two octaves respectively. In Book 

ILI. these important technical studies are extended 

through the compass of three octaves, and include the 

most difficult scales in thirds, sixths, octaves, and tenths, 
with various bowings. It is divided into ten sections as 
follow :— 
I. Major and minor scales (melodic and harmonic), with 
thirteen different bowings and rhythms. 
II. Arpeggios on-common chords with nine bowings. 
III. Arpeggios on chords of the dominant seventh. 
IV. Arpeggios on chords of the diminished seventh, 
V. Chromatic scales in all keys. 
VI. Major and minor scales in thirds. 
VII. Major and minor scales in sixths. 
VIII. Major and minor scales in octaves. 
IX. Major and minor scales in octaves on two strings, 
X. Major and minor scales in tenths. 

The three books form a thoroughly exhaustive work on 

the subject, which is an indispensable one to the violinist 

of every degree of proficiency. 

Tenor Method (including 25 Studies). By A. B. BRUNI. 
Edited, with fingerings, bowings, and marks of ex- 
pression, by EMIL KreEUzZ, (Edition No. 7,659; 
net, Is. 6d.) 

Twenty-five Studies for the Viola. By BRUNI. (EMIL 
KREUZ.) (Edition No. 7,659a,; net, Is.) London: 
Augener & Co. 

To anyone who has already made some progress in 
violin-playing, the method by Bruni will be at once an 
interesting work and a useful one, the thirteen exercises 
and twenty-five studies showing the author to have been 
a highly cultivated musician and an artist. One special 
object of the composer is apparent in his studies : it is to 
give the student a good command of double-stopping and 
chord-playing, and in this he displays his thorough know- 
ledge of what is necessary for a good violist. The 
preliminary instructions are of the briefest, occupying 
only the first page, and are printed in French, English, 
and German. There are no scales, nor simple bowing 
exercises, so that for beginners the method is hardly 
suitable ; but, regarded as a collection of studies, the 
work may be ranked along with the Campagnoli studies 
for viola. We notice that the twenty-five studies are also 
published separately, but as they do not include the 
thirteen excellent exercises which precede them in the 
method, we decidedly recommend students to have the 
entire work. ~~ 

“ When thou art nigh.” Song. No.1in Dd; No, 2 in B. 
By HAMISH MacCuNN. London: Augener & Co. 

HERE is a broadly harmonized setting of Moore’s words, 

the music—quiet, thoughtful, tinged with melancholy— 


being less difficult for both vocalist and accompanist 
than Mr. MacCunn’s songs usually are. On the whole, 
we are inclined to think the present one of his best. 


Vortragsstudien. Studies in style. A collection of 
striking and favourite pieces of old masters, arranged 
for violoncello with pianoforte accompaniment. By 
CARL SCHROEDER. No. 17, P. LOVELLI. Romanze. 
No. 18, G. B. MARTINI. Air de Ballet. No. 19, 
J. P. Ramgau. Rondeau gracieux. No. 20, F. 
COUPERIN. Gavotte. London: Augener & Co. 

Ir has afforded us much pleasure to b2come acquainted 

with the Romanze by Pietro Lovelli—a composer whose 

name deserves to be remembered, if this may be taken as 

a fair example of what he has written. The piece is 

somewhat florid in parts, modulating from B flat major to 

B flat minor, touching the keys of G sharp major, G sharp 

minor, and D major, and finishing in the original key. 

Both this piece and the cheerful Azr de Ballet by Martini 

are admirable “studies in style,” and are most useful 

pieces for performance. If played in public, they demand 
more than ordinary rendering, which, after all, may be 
said of all classical music. The pieces by Rameau and 

Couperin are delightfully melodious, especially the latter, 

a sprightly Gavotte, so fresh that it might have been 

written yesterday. —_—_— 

Classical Violoncello Music by Celebrated Masters of the 
17th and 18th Centuries. Arranged for violoncello 
with pianoforteaccompaniment by CARL SCHROEDER. 
Heft XIII. J. B. LOEILLET, Suite in G minor. 
(Edition No. 5.513; net, 1s.) Heft XIV. FRAN- 
CESCO GUERINI, Sonate in G major. (Edition No. 
5,514; net, Is.) London: Augener & Co. 

A SUITE by G. Loeillet in G minor—consisting of I. 

Allemande; I. Minuetto; 11. Sarabande; 1V. Gigue 

—is for advanced players who can appreciate the works 

of the old masters, and who are able to cope with their 

difficulties. The same may be said of the Sonate in G 

major by F. Guerini, a work also in four movements, 

namely :—I. Allegro; II. Largo; Il. Amoroso; \V. 

Minuetto—full of interesting matter and scholarly writing. 

The pieces in this collection have undergone the most 

careful revision at the hands of one whose acknowledged 

capabilities for such work constitute him an authority on 
the subject. The added marks of expression, fingering, 
and bowing leave no doubt in one’s mind as to a correct 
mode of performance, and thus form a valuable addition 
to the violoncellist’s 7éfertoire, desiderata for master and 

pupil alike. a 

Melody from “ Bagatelles” for the Violin. By CARL 
COURVOISIER. Arranged for violoncello and piano- 
forte. London: Augener & Co. 

THE arrangement for violoncello of an unpretentious little 
piece originally composed for the violin is well deserving 
of the favourable notice which all players will willingly 
accord it. It is not difficult, although the thumb position 
occurs once towards the end, when E in the treb!e clef is 
touched, and it is nicely bowed and fingered. 


The Old Hundredth Psalm. Arranged for 4-part chorus, 
with organ accompaniment. By W. T. Bast. 
(Edition No. 9,115; net, 4d.) 

“ALL People that on Earth do dwell” has been effectively 

arranged by Mr. Best with a view to its use “on special 

occasions and the opening of church organs.” The pre- 
lude and short symphonies between verses are impressive 
without being over-elaborate, and the harmonies and 
accompaniment to each verse are suitably varied, as we 
need hardly say—Mr. Best’s name being sufficient 





guarantee, 
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“ Oh! had we some bright little Isle!” “ Silent, O Moyle, 
be the roar of thy water!” “Oh! the Shamrock !” 
(Moore.) -Atranged for two female voices with piano- 
forte accompaniment. By H. HEALE. (Edition 
Nos. 4,0874, c,d, net, each 3d.) London: Augener 
& Co. 

Moore's melodies, or at all events those specimens 

before us, lend themselves admirably to part-singing. 

The beautiful but sad “ Silent,O Moyle,” and the spirited 

and amusing “Oh! the Shamrock,” both skilfully ar- 

ranged, should be special favourites. In view, however, 

of the suggestively Irish titles of these two, and with a 

still vivid recollection of the recent political upheavals we 

have just survived, it is refreshing to note that the words 
are such as could be sung equally well by Orange or 

Green, Home Ruler or Unionist, without endangering 

the peace of any household ! 


Operas andy Concerts, 


ROYAL OPERA, COVENT GARDEN. 


On the 1st July Faus/, with Madame Eames as the heroine, was 
given in French, The American prima donna is by no means a 
passionate heroine, but her good looks and graceful singing 
caused her Marguerite to be interesting and acceptable. The 
next evening introduced Madame Bellincioni as Carmen, but her 
performance was not very successful as a whole. Madame 
Bellincioni has fallen into the worst vices of the modern Italian 
school of singing. Her employment of the tremolo makes her 
intonation uncertain, and the attempt to gain physical force by 
screaming and shouting leads to painful rather than effective 
results. Possibly the patrons of Covent Garden were disap- 
pointed in this much-puffed lady, as Samara’s sensational opera 
La Martire has been postponed, and if never performed at all, 
there will not be great cause for regret. The revival of Mozart’s 
Nozze di Figaro, on the 3rd, was welcome. Madame Eames 
appeared as the Countess and did herself great credit. Her 
beautiful voice was heard with great pleasure in Mozart’s lovely 
melodies. Miss Marie Engle had some difficulty in looking 
like Cherubino, but she sang with much grace and expression. 
The perfect vocalization of Madame Sembrich and her clever 
acting made her Susanna a delightful performance. Of course, 
there was great excitement respecting the final performance of 
Madame Patti on the 4th. The diva again appeared as Rosina 
in Rossini’s Bardiere, and there was the usual musical medley in 
the ‘‘ Lesson Scene.” Eckert’s ‘‘ Echo Song,” and Arditi’s 
vocal waltz, ‘*Il Bacio,” were mixed up incongruously with 
‘*The Last Rose of Summer,” and ‘‘ Home, Sweet Home.” 
But prima donna worsbippers can stand anything. It is suffi- 
cient to record the feverish admiration displayed, and the garden- 
like appearance of the stage when Madame Patti’s admirers had 
tossed their bouquets at her feet. The rumour that she would 
give six more representations was premature. Donizetti’s Lucia 
di Lammermoor was revived on July 8th, when Madame Melba 
won an extraordinary triumph in the so-called “‘ Mad Scene.”’ 
As an example of vocal skill it has rarely been equalled, but of 
course with the old opera came the old absurdities. The 
apathetic chorus standing in a semi-circle, while the demented 
heroine expressed her frenzy in vocal gymnastics was a truly 
comic spectacle. But there is no denying the graceful flow of 
Donizetti’s catching melodies, The drawback is that they have 
such a faint association with pure musical art, and they have no 
dramatic significance whatever. The prima donna was exalted 
at the expense of true art. On the roth an enormous audience 
gave an enthusiastic welcome to the admirable French artist, 
Madame Calvé, in Carmen. Although still suffering in some 
degree from the severe iNness caused by her terrible journey 
from St. Petersburg last winter, Madame Calvé sang finely, and 
in her acting of the gipsy heroine surpassed all others. Madame 
Melba was to be praised for appearing in the secondary part of 
Michaela. She sang beautifully, and her entire performance 
was charming. Carmen was performed in French. The use of 
the language in which the composer is supposed to be heard to 











the greatest advantage would be entitled to approval if the 

erformers were competent in the farticular tongue, but the 
anguage described by Chaucer as ‘‘ Frenche of Stratford-atte- 
Bowe, as Frenche of Paris was to him unknowe,” has a whim- 
sical sound in so thoroughly French an opera as that of Bizet, 
and when French was used in another opera later in the season, 
the effect was almost ludicrous, The production of the new 
version of Zannhduser, on the 15th, attracted an immense 
audience. The plan adopted was curiousenough. Zannhduser 
has recently vanquished the opponents of German music in 
Paris, and old ideas were put to flight at Covent Garden when 
we saw the new version, and heard the artists singing in French. 
The overture, instead of leading at once to the Venusberg music, 
was performed in the earlier version, but the opening of the first 
act included the Bacchanalian ditty written for Paris, and in- 
tended to be used at Bayreuth. The later version does not 
entirely harmonize with the other music, and the mechanical 
dancing at Covent Garden does not accord with the composer’s 
idea of a wild orgie. One drawback connected with the changes 
made is the extreme length of the opera in its present form. It 
did not end until long past midnight. The cast of characters 
was entitled to praise. Madame Eames, who appeared for the 
first time as Elizabeth, although rather nervous at first, sang 
charmingly, and looked equally so. Her idea of making a great 
feature of the exquisite purity and devotion of the heroine, as 
contrasted with the vehement passion of Tannhauser, was in 
accordance with the composer’s views, and was beautifully 
carried out. M. Alvarez, who must now be considered one of 
the finest of living tenors, was at his best in representing 
the hero. M. Alvarez is shortly to appear at Paris in the char- 
acter, M.Maurel was so out of voice that an apology was made 
for him. He was unfortunately also entirely out of his element, 
and misunderstood the character. The gaudily-dressed Wolfram 
must have filled every German visitor with horror. It was a 
comic opera Wolfram. Maiame Adini, although she looked 
well as Venus, acted tamely and sang with little effect. Band 
and chorus evidently required further rehearsals, but the fine 
overture was heard with great enthusiasm, and Signor Mancir- 
elli took great pains to ensure an ensemble worthy of the occa- 
sion. The scenic surroundings of 7annhduser were better than 
we are accustomed toin London, but the true German artistic feel- 
ing and poetry were lacking in many instances. The works of the 
season included a revival of Massenet’s Za Navarraise, in which 
‘‘ horror is the soul of the plot,” and cannons accent the music. 
The powerful acting and singing of Madame Calvé were the sole 
redeeming features. Two extra performances were announced 
for the first night in August. 


THE SAXE-COBURG COMPANY. 


THIS meritorious company brought its Drury Lane season to-a 
close on Saturday, July 13th, with a morning performance of 


Der Freischittz, and in the evening Beethoven's Fide/io. The 
introduction of the dramatic artists rather clashed with the 
operatic performances, and we fear that the entire results of the 
London campaign have been somewhat unfortunate. Yet we 
are indebted to these earnest and zealous Coburg performers for 
the introduction of Smetana’s Bartered Bride, a work of high 
merit and admirably rendered. Several light comic operas dis- 
played the talents of the Coburgers favourably. If the singing 
in Der Freischiilz and Fidelio did not reach a high artistic stan- 
dard, we could always commend the acting and the ensemble. 
The German performance of Hiénsel und Gretel was also excel- 
lent, and gave the true spirit of Humperdinck’s popular legendary 
opera. English opera companies might have gained some useful 
hints from the performances of the Coburg Company. 





GERMAN REED’S ENTERTAINMENT. 
AFTER a lapse of several months, caused by the unfortunate 
deaths of Mr. Alfred Reed and Mr. Corney Grain, the German 
Reed entertainment was resumed on Monday, July 15th. The 
principal item was Happy Arcadia, by Mr. W. S. Gilbert and 
the late Frederick Clay. It was originally produced in 1872, 
and was well worth reviving, if only for Clay’s graceful and 
appropriate music, which goes wonderfully well with the quaint 
fancies of Mr. Gilbert. The Arcadians were represented by 
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Miss Fanny Holland, Miss Marie Garcia, Mr. Charles Wibrow, 
and Mr. Rutland Barrington, The piece and the performance 
met with such a cordial reception as to promise that the former 
reputation of the entertainment will be sustained. A member 
of the family, Mr. W. German Reed, played the pianoforte 
accompaniments, assisted by a small string band, the effect being 
fairly good. There were other musical sketches, etc., of no 
special value, but all well received. 


ROYAL ACADEMY OF MUSIC. 


WE can hardly commend the practice of giving fragments from 
famous masterpieces, especially at our foremost teaching 
institution, but the selection from the second act of Zhe Flying 
Dutchman at the Royal Academy of Music proved the students 
to have considerable operatic talent. Cavalleria Rus‘icana 
followed, and as Santuzza, the doleful heroine, Miss Katie 
Thomas displayed ability of a most promising kind. 


ROYAL COLLEGE OF MUSIC. 


A NEW Quintet for clarinet and strings, by Mr. S. Coleridge 
Taylor, was played at a students’ concert on July roth, and 
proved to be a very clever and promising work. The young 
composer has already displayed much ability, and he appears 
likely to become an excellent composer. He was twice re-called 
at the close amidst a storm of applause. 











HERR ROSENTHAL’S RECITALS. 


THE extraordinary command of the pianoforte displayed by 
Herr Moritz Rosenthal caused wonder and admiration whenever 
he played. An enormous audience attended his farewell recital 
at St. James’s Hall on 3rd July. Herr Rosenthal played 
Beethoven’s Sonata in E flat, Op. 81, called ‘‘ Adieu, Absence et 
Retour.” He was interrupted by a coach-horn in Piccadilly, but 
the pianist, without the slightest irritation, waited until the last 
note of the horn, and then cried ‘‘ Bravo !”’ and continued his 
own performance amidst tumultuous applause. Herr Rosenthal 
has utterly silenced the detractors who sought to prove him 
merely a mechanical player. His technical skill is certainly 
prodigious, but he has also splendid style and expression, and 
Dr. Richter, who called him the ‘‘ King of Pianists,” was 
justified in doing so. 


THE PRIZE OPERA. 


THE prize opera, Petruccio, by Mr. Aleck Maclean, would have 
been more satisfactory if the composer had followed a better 
model than Signor Mascagni, and had secured a more dramatic 
libretto. The story, written by Mr, Maclean’s sister, revealed 
great inexperience in the management of the incidénts, and the 
main outlines are sensational and commonplace. The heroine 
on her wedding day is expecting a visit from an old lover who 
eloped with her years before and killed her father in a dispute 
with him, The bride of Petruccio appears to have little regret 
for her father’s loss, but her brother has vowed vengeance 
against the former lover, and eventually kills him. The com- 
poser was rather hampered with such a subject as this, but there 
is considerable promise in his music. There is dramatic feeling 
of an undeveloped kind, but the composer will do well to avoid 
the modern Italian school, which is ‘‘full of sound and fury 
signifying nothing.” If he needs a model, let him choose one 
of the older and greater masters. 


MISCELLANEOUS MUSICAL ITEMS. 
Tue Election appears to have brought the concert season to an 
end suddenly, but the pianoforte recital by M. De Greef, the 
Belgian player, attracted a large audience to St. James’s Hall on 


the 13th. Inthe ‘‘ Moonlight’? Sonata of Beethoven, and in 
pieces by Chopin, Handel, Bach, etc., M. De Greef was cor- 
dially received.—A presentation was made to Sir George Grove 
at the Royal College on the 12th. An illuminated address and 
a statue in bronze were given, and Sir George returned 
thanks with much feeling.—The Queen commanded a per- 
formance of Carmen at Windsor on the 15th.—Mr. Frederick 
Griffith, at his Flute Recital, played some pieces composed by 
Frederick the Great, which gave a favourable idea of that 





monarch’s musical gifts.—The excellent vocalist, Madame 
Nordica, is engaged by Messrs. Abbey and Grau for their next 
operatic season in the United States.—The new leader of the 
Covent Garden orchestra will not, we understand, take the post 
until next season. We hear that the successor to Mr. Carrodus 
will be Mr. Betjemann, a musician of great ability and ex- 
perience, and for many years a member of the Covent Garden 
orchestra, 








Musical Potes, 


—~— 


WE suggested, last month, that the promised production 
of one of Gluck’s operas at the Grand Opéra of Paris 
was not likely to be meant seriously. It is now 
announced that the idea of giving Orphée has been 
abandoned, and in its place will be given the opera 
Brunehaut (now re-christened Frédégonde), which was left 
unfinished by the late Ernest Guiraud, and has now been 
completed by M. Saint-Saéns. The libretto is by that 
skilful and experienced “old hand” M. Louis Gallet, 
whose fertility and success as an operatic librettist bid 
fair to rival those of Scribe. The four principal parts 
have been allotted: Brunehilde (or Brunehaut), Mlle. 
Bréval; Frédégonde, Mme. Héglon; Merowig, M. 
Alvarez; and Hilpéric, M. Renaud. Originally there 
was to be no ballet, but a discussion between the 
authors and the directors has ended in convincing the 
former that an interpolated ballet in the third scene 
would be quite an improvement. We should like to have 
heard the directors’ arguments, and what M. Saint-Saéns 
really thought of them. It is hoped that the production 
of the opera may take place in November next—but 
“hope springs eternal” in the directorial breast. As 
regards its artists, the Grand Opéra is still unfortunate— 
Mlle. Calvé cannot or will not appear, and Miss Sibyl 
Sanderson has returned suffering so severely from a 
bronchial affection that she cannot promise to sing before 
October in any case. Negotiations have been opened 
with Mme. Melba to take the part of Ophélie in the 
‘Hamlet of M. Ambroise Thomas, and the lady is said to 
have promised to do so. 

THE Opéra Comique closed its doors for the season 
on June 3oth. Of the financial results we know nothing, 
but artistically the season was a very poor one. Of the 
four new works produced, not one created a particular 
sensation: they were Vinon de l’Enclos, by Ed. Missa ; 
La Vivandicre, by the late Benj. Godard ; Guernica, by 
Paul Vidal ; and Pr2s au piége, by André Gédalge. Of 
these La Vivandiére seems to have been much the best. 
Either the luck or the judgment of M. Carvalho seems 
to have failed terribly since the days when he managed 
the Théftre Lyrique, and brought out Faust, Roméo et 
Juliette, Mireille, and many other masterpieces of the 
modern lyric stage. The first novelty of the new season 
is to be an opera entitled Yavidre, libretto by M. Louis 
Gallet, founded on a novel by Ferd. Fabre, music by 
M. Theod. Dubois, an excellent musician, who is not 
yet known by any conspicuous success in the field of 
opera. M. Carvalho is also credited with the intention 
of producing a French version of Hansel und Gretel, for 
which, it is said, he has engaged Miss Jeanne Douste. 
But before this comes off, the manager hopes to be able 
to bring out Massenet’s avarraise, which has not yet 


~been heard in Paris, with Mlle. Calvé in her original part 


as the heroine. 

M. MASSENET, like his confrére Saint-Saéns, likes to 
retire to some quiet spot where he is unknown and can 
work undisturbed ; but, unlike him, he does not fly to 
Egypt or Tonquin : he goes to a quiet place on the French 
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E. PAUER’S 50 SPECIAL AND PREPARATORY STUDIES 


for the Pianoforte 


intended as an assistance to a thoroughly artistic performance of 


BEETHOVENS SONATAS. 


Sonata N918. (Op. 31, N° 3.) 
Allegretto vivace. (#=88.) 
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Sonata N° 18. (Op. 31, N° 3.) 
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coast, the name of which we will not mention, because 
we do not know it. Suffice it that he is working at 
a new opéra-comique, with the old title Cendrilion 
(Cinderella). ; 

AT the late competition for the Grand Prix de Rome, 
all the six candidates were pupils either of Massenet or 
Dubois. The winner was M. Letorey (pupil of M. 
Dubois), who gained the second prize in 1894, the second 
prize this year falling to M. d’Ollone, a pupil of Massenet. 

The Ménestrel has been publishing a series of articles 
on the possibility of establishing a new Théatre Lyrique, 
to revive classical works unsuited to the répertoire of 
the existing theatres, and more especially to produce 
works by young composers who cannot get their works 
accepted at the stock theatres. As M. Carvalho was for 
many years the most successful manager of a theatre of 
this kind that has ever been known, his views on the sub- 
ject should be valuable. He is of opinion that there are 
two great forces in the present day which tend to reduce 
to a minimum the chances of success of such a theatre. 
One is the enormous popularity of the café-concert (or 
music-hall as we dell call it), and the other is the great 
increase of societies of amateurs. Patrons of the former 
entertainments would soon be too degraded (from 
an artistic point of view) to care about such entertain- 
ments as the Théitre Lyrique would provide; the 
amateurs would go once just to see what it was like, and, 
having forthwith decided that they could do better, 
would never again trouble themselves to go near it. And 
without these two classes, M. Carvalho seems to think 
such a theatre as is proposed could not maintain itself. 
In the days of his Théftre Lyrique there were no music- 
halls, and amateurs did not regard themselves as the 
superior critics of professionals. Without altogether 
endorsing M. Carvalho’s views, we commend them to the 
notice of those of our countrymen who are interested in 
promotion of real musical progress. Our country could 
furnish some very strong illustrations in support of some 
of M. Carvalho’s opinions. ; 

M. GEVAERT, the learned Director of the Brussels 
Conservatoire, has just issued a work entitled Za Mélopée 
antique dans le chant de l’Eglise Latine, which is a sort 
of supplementary volume or continuation of his former 
Histoire et Théorie de la musique de Vantiguité. In his 
new work, as in the former, he entirely repudiates the idea 
that the origin of the old melodies of the Christian 
Church dates from the time of Gregory the Great. He 
shows that the compilation of these melodies was the 
work of the Popes at the end of the seventh and begin- 
ning of the eighth centuries, and notably of Pope 
Sergius I. (687-701). Generally he attributes the origin 
of our Christian music to the songs accompanied by the 
cithara, which were a feature of the private life of the 
Romans down to the sixth century of our era. M. 
Gevaert’s work deserves, and will no doubt command, 
great attention. 

THE Neue Berliner Musikzeitung apparently has no 
great faith in English composers, for a recent critique 
begins : “As one is accustomed not to expect much from 
compositions appearing in England,” etc., after which it 
is a relief (?) to learn that the writer modifies his unfavour- 
able opinion in favour of a certain work emanating from 
our poor, benighted country. This proves to be “ Three 
Romances for pianoforte, Op. 33,” by “ Herr Oakeley ” 
(Sir Herbert Oakeley),‘to which is accorded high praise ! 

THE second International Musical Competition for the 
prizes founded by Anton Rubinstein will take place at the 
Saal Bechstein, Berlin, beginning on August 2oth, 1895, at 
Ioa.m. The orchestral rehearsals will commence two or 
three days earlier. Persons desiring to take part in this 





competition in Berlin are requested to intimate their 
intention to the office of the St. Petersburg Conservatoire 
(rue du Théatre, No. 3) up to August 6th, enclosing either 
the originals or certified copies of papers attesting their age 
and identity. Compositions for competition can be sent be- 
forehand to Herr H. Wolff’s address in Berlin, or handed 
in to him by the composer, some days before the opening 
of the contest. Arrived at Berlin, competitors will obtain 
detailed instructions on application to Herr Hermann 
Wolff, Concert Direction, am Carlsbad, 19. 

THERE is absolutely nothing in the way of news to 
report from Berlin, either as to operas or concerts, and all 
we can find to say is to give some little information as to 
arrangements for the next season, to begin about October. 
Much interest has been displayed in the question who is 
to be the future conductor of the Philharmonic Concerts. 
Herr Wolff, the well-known concert manager, has at last 
succeeded in securing Herr Nikisch, from Pesth, to 
conduct the series of ten concerts, extending from 
October 14th to March 23rd, 1896. Among the soloists 
who are said to have promised their assistance are 
Brahms, D’Albert, Paderewski, Burmester, Sarasate, 
Leopold Auer, Jos. Hofmann, Mr, F. Lamond, Jean 
Gerardy, etc. The orchestra will be eighty-four strong ; 
and with such soloists, and a conductor like Nikisch, 
these concerts must surely be a great success. The 
Stern’sche Gesangverein, one of the most important 
choral societies of Berlin, now directed by Herr Gerns- 
heim, will give three concerts, at which the programmes 
will consist of Mendelssohn’s Paudus, a cantata “ Aus 
Deutschlands grosser Zeit,” by Ernst H. Seyffart, and 
Bach’s Matthew-Passion. 

HERR MAX BRUCH’S latest oratorio, Moses, which 
was brought out at Bremen last January, has been chosen 
for performance at the celebration next year of the 2ooth 
anniversary of the foundation of the Royal Academy of 
Arts in Berlin. 

IT is said that the Italian impresario, Signor Sonzogno, 
has hired the Berlin theatre, Unter den Linden, for one 
month during the coming autumn, with a view to the 
production, by an Italian company, of the chief works of 
the young Italian school, of which he owns the copy- 
rights. This is transferring to Berlin the scheme which 
Sonzogno was deterred from carrying out at Paris by the 
threatened hostility of certain Parisian journalists. We 
have some doubts whether the German journalists will be 
found any more favourably disposed, when the time comes ; 
but they are not silly enough to threaten beforehand. It 
may be suspected that the Berlinese are already 
acquainted with those few works of the Sonzogno 
répertoire which have any real merit, and with the others 
they do not desire to make acquaintance. 

A GRAND musical festival is to take place at Meiningen 
on the 27th, 28th, and 29th September next. Joachim and 
D’Albert have promised their co-operation in the chamber 
concerts, and Herr Brahms will be present, even if 
he does not take part. Among the works to be given are 
a Cantata by Bach, Beethoven’s Missa Solennis (starting 
from the Credo) and Brahms’s 7riumphilied. Distin- 
guished soloists will take part. 

THE last novelty of the season at the Royal Opera of 
Dresden was a work 127 years old—Der Apotheker, by 
Jos. Haydn, a piece originally composed in 1768, to 
Italian words, with the title Zo Sfeztale, and performed 
at a private house in Vienna for one night only. The 
present revival, if it may be so called, is due to Dr. 
Robert Hirschfeld, of Vienna, to whom the idea occurred 
during the Theatrical and Musical Exhibition at Vienna 
three years ago, that it would be interesting to hear one 
of Haydn’s early operettas, almost the earliest of their 
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class written in Germany. The scheme could not be 
carried out at the time, but its author kept it in mind, 
and at last he has seen it realized. Der Apotheker is in 
subject and treatment, a simple little opera buffa in the 
Italian style, but the music is pure Haydn, and in many 
parts shows that sort of anticipation of Mozart’s style 
which is often found in Papa Haydn’s works. The audi- 
ence received the quaint trifle with much cordiality ; but 
it is not, of course, a piece suited for general perform- 
ance in the present day. 

DURING the operatic year—July, 1894, to June 1895— 
232 operatic performances were given at the Dresden 
opera, and eight new works were produced, four of which 
were entirely new, never heard before elsewhere. These 
were Aftila, by Gunkel; /ugrid and Das Irrlicht, by 
Grammann, and Haydn’s Afotheker. The Freischiitz 
was played for the 5ooth time. 

It looks as though the claims and squabbles of con- 
ductors were going to occupy the attention of the world, 
much as the rivalries of prime donne used to do in the 
Jast century. The German papers are full of paragraphs 
about the resignations, and transferences, and claims of 
these gentlemen. From Weimar, where the tempest 
rages at its worst, we now hear that Mr. Eugen d’Albert 
has twice sent in his resignation, and at last got it ac- 
cepted. Who is to succeed him no one knows, and the 
matter is now still further complicated by the resigna- 
tion of Herr v. Bronsart, the intendant (or director) of the 
theatre. His successor is to te Herr v. Vignau, hitherto 
intendant of the opera house of Dessau, who, it is to be 
hoped, will be able to pour oil on the troubled waves of 
harmony, but his task will hardly be an easy one. Then, 
again, we read that Herr Zumpe, the very able conductor 
at the Stuttgart Theatre, has thrown up the post which 
he has filled with such ability for the last four years, in 
consequence of disagreements with his director, and has 
been appointed to conduct the concerts at Munich, under 
the management of Dr. Kaim. This step has in turn led 
to another quarrel between Dr. Kaim and his late con- 
ductor, Herr Winderstein, who naturally thinks it hard 
that, after having made the Kaim concerts a great suc- 
cess, he should be turned out to make way for an entire 
stranger. When we add to these cases the late squabbles 
in which conductors were concerned at Berlin, Munich, 
and Vienna, it will be seen that these gentlemen are 
hardly such promoters of harmony as we should expect 
from their profession. 

THE simple, fresh, and characteristic melodies of the 
Carinthian composer, Thomas Koschat, enjoy enormous 
popularity throughout the Austrian empire. Slightly 
anticipating the actual date, which is August 8th, the 
Viennese celebrated the composer’s fiftieth birthday by a 
grand Jubilee Festival (on June 23rd) in which forty-six 
vocal societies, with about 1,400 singers, took part. The 
affair was a truly popular success of the most brilliant 
kind. 

THE opera Janie, by Jacques Dalcroze, the success of 
which we have before had occasion to mention, has just 
been produced at Frankfurt, and created a most favour- 
able impression. The book, by Phil. Godet, is a simple 
and pleasing idyll of village life ; the composer’s music 
is characterized by singular melodic charm, bold and 
original harmony, and masterly orchestral writing. The 
critic of the Mus. Wochenblatt says much may be expected 
of the composer hereafter. 

THE two little-known oratorios of Handel, Dedorah 
and Hercules, were to be performed at Mainz on July 21st 
and 22nd, as actually written by the composer, Dr. 
Chrysander giving his assistance to the conductor, Herr 
Fritz Volbach, to see that everything is strictly correct. 





This revives the old question of the propriety of perform. 
ing Handel’s works with the original orchestration, 
choral balance, etc.—a question which has been pretty 
well thrashed out in England. Such performances are 
seldom, if ever, quite in accordance with the practice of 
the composer’s time, and even then, are more curious 
than interesting. We shall hear this month how they 
went off. 

THE Oesteilein Richard Wagner Museum is now estab- 
lished in its new home at Eisenach, and an appeal is 
being made for the foundation of a Wagner Society to 
help to enlarge the museum, to make it known, etc. But 
surely the existing Wagner societies ought to suffice for 
the purpose. 

THE Akademische Orchester-Concerte, conducted by 
Dr. Kretzschmar, which for the last two seasons have 
formed such an attractive feature of musical life in 
Leipzig, are to be discontinued. These concerts had a 
real raison ad étre, seeing that they were largely devoted 
to the performance of modern works, which find but scant 
patronage at the concerts of the Gewandhaus, and their 
cessation is much to be regretted. 

THOSE who wish to study the subject of the genuine- 
ness of the Bach skull lately exhumed at Leipzig, should 
procure a little volume on the subject by Professor 
Wm. His, or two articles in musical journals: one by 
Martin Krause in the Allg, Musik-Zettung for July 19th- 
26th ; the other in the M/us. Wochenbdlatt for June 27th 
—both illustrated with portraits of Bach, as (conjecturally) 
restored from the skull. 

WE find another new work attributed to Herr Humper- 
dinck, said to be near'y finished, It is, like his famous 
chef d’euvre, a Mitchenoper, Der Wolf und die sieben 
Geislein (The Wolf and the Seven Kids). But what about 
the music to Rosmer’s ‘“‘ Konigskinder” and the “ Schnee- 
wittchen,” concerning which paragraphs have gone the 
round of the papers ? 

THE unveiling of the Mozart memorial statue at Vienna 
is further postponed till the spring of next year. 

ADMIRERS of the music of Anton Bruckner will be glad 
to hear that the composer is recovering from his late 
serious illness, and is able to resume the composition of 
his new symphony. 

SIG. VERDI has produced a new work, an Ave Maria, 
which is a solution of a musical rebus printed in an 
Italian journal in 1888, which seems to Lave come under 
the master’s notice. Verdi’s piece is, however, something 
more than the solution of a puzzle, and if the account of 
itin the Gazzetta Musicale may be trusted, it is a little 
masterpiece fully worthy of its author. 

THE composer Floridia, whose opera Maruzza we 
mentioned last month, has been commissioned by the 
firm of Ricordi to write two other operas, to his owa 
libretti. Lucky composer to find such generous patrons ! 

THE attention of all interested in German operas and 
German singing should be drawn to a letter from New 
York by Aug. Spanuth, printed in the Adlg. AMusik- 
Zettung for July 5th. With a candour not very common 
among the enthusiasts for German opera, the writer 
admits the very decided superiority of the performances 
of Lohengrin and the Meistersinger by the artists of the 
Italian company over those given by the Germans, and 
on the ground of the more beautiful vocalization of the 
artists trained in the Italian schools—the De Reszkés, 
Miss Eames, Lassalle, etc. etc. Among the German- 
singing artists, he admires chiefly (almost solely) Miss 
Brema, who is English. To put it plainly, he tells his 
countrymen that, compared with the singing of the artists 
of the French and Italian schools, the German vocaliza- 
tion is harsh, unfinished, and ugly. 
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THE list of deaths this month, though it can hardly be 
said to include any name of first-rate eminence, is quite 
exceptionally lengthy. The greatest loss to this country 
is that of our foremost violinist, Mr. J. T. Carrodus, who 
expired very suddenly on the morning of Saturday, the 
13th ult. On the previous evening he had filled his-usual 
post as leader of the violins at the Opera. Cirrodus, who 
was born in Yorkshire, January 2oth, 1836, showed such 
remarkable aptitude for the violin at a very early age, 
that when he was twelve he was placed under Molique, with 
whom he became a great favourite. Although quite 
equal to the task of performing all the great classical 
works written for his instrument, he did not often appear 
as a solo performer at great classical concerts, and when 
he did he generally chose a concerto of his master, 
Molique. But it was as a leader that he was most 
highly esteemed, and for many years past he has been 
first violin at the Opera, the Philharmonic, and other 
orchestras of the first class. As a mark of respect, his 
familiar place at the Opera was left vacant on the nights 
between his death and his funeral, a ceremony which was 
attended by a large number of his confréres, and other 
well-known musicians.—Mr. William Hodge, who died 
July 15th, at the early age of 33, was organist and cho'r- 
mister at Marylebone Church, assistant-organist at St. 
Paul's Cathedral, and organist to the Royal Choral 
Society—Mr. T. Ridley Prentice, who also died on 
July 15th, at the age of 53, was a professor at the Guildhall 
School of Music, and author of an excellent set of small 
volumes, entitled ‘The Musician,” intended to explain 
and illustrate the principles of Musical Form, for junior 
students.—Mr. W. S. Rockstro, who died July 2nd, was best 
known as a writer on medizval music, on which subject he 
contributed a great many articles to Sir G. Grove’s Diction- 
ary of Music.—Dr. Robert Sloman, who died at Norwood, 
July 1st, was some time organist at S*. Luke’s, Lower Nor- 
wood, and also the composer of a cantata, “Supplication 
andPraise,” which was performed some? twenty years ago at 
the Albert Hall.—Abroad, the chief death to be recorded is 
that of Mme. Miolan- Carvalho (on July 1oth), the wife of 
the director of the Paris Opéra-Comique, and in her 
time one of the most distinguished vocalists of the age. 
Born on the last day of 1827, she made her dedut in 1849, 
and from that year till 1856 she sang with increasing suc- 
cess at the Opéra Comique. In 1853 she married M. 
Carvalho, and in 1856, when he inaugurated the most 
brilli:nt part of his career by the opening of the Théarre 
Lyrique, she became the prima donna of the establish- 
ment, and began the creation of that series of lyric cha- 
racters in which she acquired the most brilliant reputation. 
She was the original of the heroines of Faus/, Mireille, 
Dinorah, Juliette, and a score of cther works now little 
known, besides taking numerous parts in classical operas, 
particularly those of Mozart. She appeared in London 
nearly every year from 1859 to 1872, and was almost as 
popular here as in Paris. She finally retired from the 
stage in 1885. In parts requiring grace, sentiment, and 
poetry, Mme. Carvalho had no rival among the French 
lyric actresses of her days, and as a singer, though her 
voice was not powerful, it was so pure, and her execution 
so finished, that the want of power was little felt.—Fried- 
rich Lux (died July 9th, in his 75th year) was for twenty- 
five years capellmeister at Mainz, and a prolific composer, 
his works including three operas, and a great number of 
pieces for piano and otgan, masses, choruse:, etc.—The 
death is also announced of M. Réty, who under the om de 
plume of Ch. Darcourt, wrote musical criticisms forthe Paris 
Figaro, which were highly esteemed.—Peter Schram, one 
of the veterans of the Danish stage,who sang the part of Le- 
porello on his 7oth birthday, in 1889, died July Ist, aged 76, 


VOL. XVII, 
BACH’S ORGAN WORKS. 


(50 Short Choral Preludes.) 


Edited by W. T. BEST, 
Edition No. 9817. (Oblong Folio.) Net 4s. 

“Vol. XVII. of ‘J. S. Bach's Organ Works,’ edited by W. T. Best, is 
a most important publication to organists. It contains fifty of the interesting 
‘Short Choral Preludes.’ The redistribution of the left-hand part, fingering, 
and registering are all, of course, done with the best judgment. This should 
be one of the most popular volumes of the series."—Musical Standard, 
July 20, 1895. 
London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Place, 

and 81, Regent Street, W. 


IEMANN’S CATECHISM OF A:SSTHETICS. 
Edition No. 9207. Price in paper, 2s. ; bound, 2s. 6d. 

‘*Everyone interested in the zsthetics of music should buy the little 
volume, and we shall be glad if we have been the means of sending any of 
our readers to it, for it is full of clearly-expressed thought, and nowhere is 
there the slightest trace of wishing to make debatable questions of 
zsthetics square with artistic predilections—the fault of so many wri-ers on 
music. It is, indeed, the most profitable book on the subject we have read 


for some time.” ~-A/usi-al Standard, May 25, 1895. 


London: AUGENER & CO., 86, Newgate Street ; 1, Foubert’s Place, and 
81, Kegent Street. 


EETHOVEN, PASTORAL 
4 Hands. By E. Pauer. 
net, Is. 6d. 


‘*E, Pauer’s arrangement of Beethoven's ‘ Pastoral Symphony’ is yet 
another brilliant addition to the duet transcriptions of the Bonn master’s 
glorious symphonic masterpieces. His evlition is the best we have yet 
seen—far superior to anyone else's, It is difficult to believe the beauties of 
the Symphony could be more sympathetically represented in a pianoforte 
arrangement. This is high praise, perhaps: but it is certainly deserved. 
This series of Beethoven's Symphonies should achieve not a little to form an 
appreciation of what is of the greatest in musical art.”--Musical Standard, 
May 18, 1895. 

London: AUGENER & CO., 86, Newgate Street ; 1, Fouert’s Place, and 
81, Regent Street. 


GCUIRE, W. H. Works for V’cello and Piano. 
u 

“Messrs. Augener & Co. send a number of pieces by W. H. 
Squire ; among them a fanciful and most effective ‘Gavotte humoristique,’ 
a graceful ‘ Menuet,’ a brilliant ‘Scéne de Bal,’ and four easy pieces, all 
well calculated for the instrument, and showing decided musical talent.” — 
Times, May 18, 1891. 

** Nocturne’ and ‘Cavatina’ for ‘cello and piano, by W. H. Squire. 
The Nocturne is a work of great tenderness and beauty, rich in melody, 
and affording a grand piece for an expressive player. The Cavatina, bolder 
in design, is equally beautifiu'. Mr. Squire evidently believes in eliciting 
the singing qualities of his instrument, and these two pieces are in truth 
lovely ‘songs without words.’ "—Strad, 1893. 

er four charming little Morceaux de Salon. These 
pieces will be found to be distinctly in advance of works of this description 
in general. No, 1 of the set, entitled ‘ Nocturne,’ seems likely to be the 
most popular, although all four pieces equally deserve commendation.” — 
Musical News, Nov. 18, 1893. 

“**Minuet’ and ‘ Mazurka’ for ‘cello and piano, by W. H. Squire, are 
two capital compositions by this clever young composer." —Strad, Feb., 1894. 

“*Chant d’Amour’ and ‘Gondoliera’ wiil both be found extremely 
agreeable in melody and full of ingenious though perfectly simple effects.” — 
Musical Standard, April 6, 1895. 

“The ‘Souvenir’ . . is a bright and tuneful allegro appassionato, 
and should become popular with executants of moderate ability. ‘Ihe 
* Légende’ consists of an andante, followed by a well-contrasted allegro in 
the tonic major.”"— Musical News, May 11, 1895. 





SYMPHONY. 
Edition No. 8517. Price 











London : AUGENER & CO., 86, Newgate Street ; 1, Foube-t’s Place, and 
81, Regent Street. 
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R. HOFMANN’S VIOLIN STUDIES. 


8o MELODIC STUDIES FOR THE VIOLIN 


in the first position for advancing pupils, 


By RICHARD HOFMANN. 
Op. 90. Augener’s Edition No. 5,666a,5. 2 Books, each 1s, net. 


** These studies will, we think, prove acceptable and useful to teacher and pupil alike. 
To the teacher, the careful and skilful gradation of difficulties, and the admirable manner 
in which the various methods of bowing are introduced, will be specially acceptable, 
while the pupil will thoroughly appreciate the melodious, p'easing character of the exer- 
cise he is required to practise. Throughout the first twenty-four studies, minims and 
crotchets only are used, no quavers or semiquavers oppeuie. until the twenty-fifth and 
forty fifth studies respectively, and as an instance of the careful grading abové referred 
to, it should be noticed that Nos. 1 to 3 of Book 1 are exercises on two strings, Nos. 4 and 
5 on three strings, and Nos. 6 and 7 on four strings, played with first, second and third 
fin zers, the use of the fourth finger being deferred until Study 14 is reached. The bow- 
ing is carefully marked throughout, various methods being frequently suggested for the 
same study, and, in some cases, a short preparatory exercise is prefixed, in order to 
facilitate the execution of that which follows. A most commendable feature of the work 
to our mind, is that al! directions and instructions are given in three languages, viz., 
English, French, and German.” —7he Salon, May, 1894. 

“ These are good studies, and from first to last they are as tuneful as could be des'red. 
+... The studies are ‘n every way excellent.”—Strings, March, 1894. 


40 STUDIES FOR THE VIOLIN, 


in all positions, for practice in shifting, and the development of 
Technique and style. 


By RICHARD HOFMANN. 


Op. gt. Augener’s Edition, No. 56674,4, 2 Books, each ts. net. 


London: AUGENER & CO., &6, Newgate Street, E.C.; also 1, Foubert’s 
J lace, and 81, Regent Street, W. 





NEW VIOLONCELLO STUDIES. 


12 KLEINE ETUDEN 


ohne Daumenaufsatz fiir Violoncell. 


Short Studies for the Violoncello without thumb positions, by 


CARL SCHROEDER. 


Augener’s Edition, No. 7,779. Price 1s. net. 


* This little b ok of easy studies for violoncello is mpd the result or an intimate 
oom aintance with the requirements of a teacher of the instrument. They are essen- 
tially of a technical character, and embrace studies in bowing. fingering, arpeggi. shifting, 
skipping strings, glidiog the finger, the springing stroke, &c. To teacher and student 
alike they will prove invaluable, and it is with pleasure we notice the appearance of works 
which are desiyned to lighten the arduous work of those who ~ instruction in 
playing on stringed instruments.”"—Monthly Musical Record, April, 1894. 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Place, 
and 81, Regent Street, W. 


CATECHISM OF 
VIOLONCELLO PLAYING 


BY 
ProFessor C. SCHROEDER. 
Translated from the German by J. MATTHE WS. 


WITH AN APPENDIX, CONSISTING OF A 


GUIDE THROUGH VIOLONCELLO LITERATURE. 


Edition No, 9,211. Price, in paper covers, 2s, ; bound, 2s. 6d, 





GUIDE THROUGH VIOLONCELLO LITERATURE, 
Separately, No. 9,211, price 4d. 


“ Contains many useful hints f.r those wh» have begun their studies. and a better 
tutor could hardly be desired; although it is, of course, impossible to make any real 
advance in such studies without a master. The lists of celebrated players and of the 
best works in violoncello literature are useful appendages to a book of decided worth.” 
—The Times, February stth, 1895 


“A most valuable book for violoncellists, from the pe1 of Prof. Carl Schroeder (trans- 
lated from the German by J. Matthews). We quite agree with the translator that ‘cello 
players in this country have hitherto had little provided for them outside the tutors and 
Studies for theinstrument, Carl Schroeder's b»0k enticled ‘A Catechism of Violoncello 
Playing,’ leaves nothing to Le further desired in this respect. . . . The appendix will 
prove a valuable guide as to the best works to study, ae pleees and exercises of 
every descripti ing d ‘e cannot recommend this book too highly, and 
feel sure it will be a boon to both professionals and amateurs."—7Ae Strad, Dec,, 1894 








Will be published by the 10th of AuGust. 





AUGENER'S EDITION 
OF THE 


MUSIC SELECTED BY THE ASSOCIATED BOARD 


The Royal Academy of Music and 
The Royal College of Music 


FOR 
Local Examinations in Music. 1896. 


" A.—LOCAL CENTRE EXAMINATIONS. 
4V0. 


6132e JUNIOR GRADE. Containing 3 Pianoforte Studies 
and 3 Pieces . ‘ae ove oo. net 
6133¢ SENIOR GRADE. Containing 3 Pianoforte Studies 
and 3 Pieces ss bes iss net 
Local School Examination will follow shortly. 





London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Place, 
ALBUMS FOR CHILDREN 
IN AUGENER'S EDITION. 


and 81, Regent Street, W. 
\ JOCAL 
25 Children’s Songs ye yee for Voice with s. d. 


8811 ABT, F. 
Pianoforte Accompaniment. &, & G. 14 
8848 JACKSON,S. P. Nursery Rhymes. £. a ee 


8877 KREUZ, E. 20 Children’s Songs. ... . 


8877a —— ‘The same in Tonic Sol-fa Edition by W. G. McNaught 
8886 NURSERY RHYMES (from the German). (Brahms) 

25 Songs for Young Singers ... ... 
E. 4to 


8889 PEEL, F. 


8893 REINECKE,C. 50 Children’s Songs. 
S8930-e Orins Parts ... 0 son ane 
8894 Voice Part only, (Class Edition.) 8vo. ous ae ms * 
8933 —— 8 Children’s Songs, with Violin and Pianoforte Ac- 
companiment. Op. 138. 4to. ... ooo ese ove 
8892 —— 10Children’s Songs. Op. 196. gto. £. ... 
9892a_ In Tonic Sol-fa Notation by W. G. McNaught oon ove 
— Musical Kindergarten. Op. 206. Vol. III. My first 
Songs (Meine ersten Kinderlieder) :— 
In Staff Notation, with Pianoforte Solo Accompaniment 
6873 Ia Staft Notation, with Pianoforte Duet Accompaniment _... 
63434 In Tonic Sol-fa Notation (voice part only) by W. G, McNaught 
8891 —— 9g Children’s Songs (after Volkslieder). Op. 210. 4to. £. 
—— Children’s Songs. In Tonic Sol-fa Notation by W. G. 
McNaught :— 
88954 8 Duets, > re a 
83956 to Songs. Op. Re ovo eve ose ase a 
8895¢ 5 Songs. Op. 138 ... oe sine we ae ove one 
8896 ROUNDS for Singing and Dancing and Popular Nursery 
Rhymes (Rondes avec Jeux et de Petites Chansons tra- 
ditionnel!es), with the original French words, an English 
translation by E, M. Traquair, and pianoforte accom- 
paniment by Charles Lebouc. £. & F, a 
SCHUMANN. Songs for Children. Op.79 ... 00 0.00 ae I 
SILCHER, F. Songs for the Young, for the use of Schools, in 
2 and 3 parts. Without Accompaniment jound 
SONGS FOR FEMALE VOICES, suitable for use in singing 
classes ; edited by H. Heale :— 
Series I. 12 easy Songs by Mozart, Beethoven, Schubert, 
Mendelssohn, Schumann, Moszkowski, Weber, Lindblad, 


Bd., 6/- 


6343 


and Haydn ... vn 0 . “ tiie ov 
Series II. 12 Songs by Nicodé, Mozart, Schubert, Schu- 
mann, Scharwenka, Moszkowski, Haydn, and Beethoven 
SONGS FOR THE YOUNG. 24 Songs by Abt, Brahms, 


Taubert, Reinecke, Mendelssohn, Schumann, Spohr, Schu- 
bert, Gounod, &c., for Treble Voices. Edited by i Heale :— 


893: Staff Notation, with Pianoforte Accompaniment. £.&G. ... 

8931@ Melody only. Tonic Sol-fa Edition, by W.G. McNaught. £. 

895 WEBER, F. The Family Singing Book. 55 Songs and 
Gs. es eee ete Bound, 4l- 

89514, Orin Two Books ... ose . each 

8ys2 WECKERLIN, J. B. 6 little Songs with Pianoforte Accom- 
paniment. The words by E. M. Traquair. 7... ove 

8953 —— 6 Chansons dans la forme populaire. F. .. 4. 9 2 * 

London : AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Place, 

and 81, Regent Street, W. 
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A. RUBINSTEIN’S SELECTED WORKS, ETC. 


RUBINSTEIN ALBUMS 


for the Pianoforte, 


containing the Favourite Pieces 
ANTON RUBINSTEIN. 


83620, 7 Volumes ase se we each 

8362@ Vol. I. (Melody i in F. Barearolle. Romance in F. 
Nocturne. Impromptuin G. Scherzo.) 

8362) Vol. Il. (Marche 4 la Turque. Romance in E flat. 
Cracovienne. ‘Tarantelle. ) 

8362c Vol. III. (Valse Caprice. 
— in G. Romance in B flat. 

Réverie.) .. er a 
8362q Vol. IV. (Trot de Cavalerie. 
Souvenir. Nocturne in F,) 
8362e Vol. V. (Impatience. Preghiera. 
Barcarolle in G minor.) .. 

8362 f Vol, VI. (Polonaise in ¢ minor. 
major, Allegro a seneaaceste 
Ondine, Etude.) 

8362¢ Vol, VII. (Nocturne ‘in G. Mélancolie. 
Aubade. Mazurka.)... “ss én 


PIANOFORTE DUETS. 
8607 Character-Bilder. Six Piéces caractéristiques. Op. 50. 
VIOLIN AND PIANOFORTE. 
7564 SonatainD. ese es eco 


VIOLONCELLO AND PIANO. 
7745 SonatainD, 


a 


Impromptu in E flat. 
Barcarolle in A. 
Caprice in E flat. 
Valse Allemagne. 
Barcarolle in G 
Melody in B major. 


” Réverie. 


VOCAL. 
58 Songs. English and German Text. 
Original Edition .. “ - 
Or bound with Portrait 


8898 

8898* 

8898a-d Or in 4 Books... 
8973 18 Vocal Duets. 


89732 


E.&G@. si co 
Bound 
Nos. 1 to 6 
(The Angel ; Sweetly, sweetly sang the Bird: The 
Land that I Love ; The Hunter; Wanderer’s 
Evening Song ; The Moment of Parting. ) 
Nos, 7 to 12 
(The Night; The Cloud; The Bird ; The Dove and 
the Wanderer ; Evening ; Autumn a ) 
8973¢ +~=—- Nos. 13 to 18 
(The Song of the Birds ; Woodland Song ; Dawn 
of Spring ; I’ve wandered ; Evening by the Sea ; 3 
The Lotus-Flower. ) 
The Angel (Der Angel). Revised by H. Heale ewe 
Wanderer’s Evening Song (Wanderers Nachtlied). Do, 
The Night (Die Nacht), Revised by H. Heale 
The Bird (Das Véglein) ... ae - 
Evening by the Sea (Meeresabend) 


89736 


4121 
4122 
4123 
4131 
4132 


460 
4602 


Gondola Serenade (Gondelfahrt), £. & G, 
Through Earth and Heaven sighing (Durch Erd, und 
Himmel leise). 2. & G. ” oe 
The Pine Tree (Ein F: ichtenbaum). E.&G... 
The Rosebud’s Dream (Die erwachte Rose), 


BOOK, 


A Conversation on Music by 
Second Edition, 


4603 
4604 E.&G 
Music and its Masters. 
Anton Rubinstein, 
In paper covers .. 
com” Bound i in limp cloth 
PORTRAIT. 
Steel Engraving of A. Rubinstein—Folio size, 38: ; 
Quarto, 2s. ; Octavo 
ALL PUBLISHED BY 


net 
net 


> 


xb re OR KH OF 
loalallal 


VOCAL QUARTETS FOR MIXED VOICES, 8VO, 


London: AUGENER & CO., 86, Newgate Street, E.C,; 1, Foubert’s 


Place, and 81, Regent Street, W. 





DORFMUSIK (Rustic SCENES). 


18 CHARAKTERISTISCHE STUCKE 
FUR DAS PIANOFORTE VON 


RICHARD KLEINMICHEL. 


Op. 56, s. d. 


. Hochzeitszug (Wedding Procession) .. «a @ 
. Hansel und Gretel beim Tanz (Hans and Grete ® dancing). 


2 
Am Spinnrocken (Spinning) I 
. Fahrende Siinger (Wandering Minstrels) I 
. Jagergruss (Hunter’s Greeting) .. 2 
. Beim Zitherspiel (Cither-playing) 2 
. In der Kunstreiterbude (At the Circus) 2 
Die Post kommt (The Post is coming) ae w @ 
. Feierabend (Evening Rest) “ a a at 
I 
t 
I 
I 
1 
I 
I 
2 
2 


>> Oyvrwrnrnr 


= 
oo 


. Erntefest-Reigen (Harvest Festival Dance) . 

Die Miihle am Bach (The Mill on the Brook) 

. Bruder Studio (The Student) 

. Landmanns Morgengesang (Peasant’s Meuing Song) 
. Handwerksburschen-Lied (Journeyman’s Song) 

. Kirchgang (Going to Church) . ‘ ee ee 
. Durchziehende Truppen (Passing Troops) 

. Kirmess (Kermess).. 

. In der Dorfschenke (At the Village Inn) 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s 
Place, and 81, Regent Street, W. 
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ALBUMS OF PIANOFORTE MUSIC 


BY 


LUDWIG SCHYTTE. 


ALBUM FOR PIANOFORTE SOLO, Vol. I. ——— Edition, s. d. 
No. 84404) ... ee net 2— 
Contains :—Le “Soir, le Nuit, Alla Menest, Impromptu, 
Mélodie, Danse des Gnomes,Cantiléne, Scherzino, Les Spectres, 
Alla Marcia, Nocturne, Aubade, Innocence, Passant les Steppes. 
ALBUM FOR PIANOFORTE SOLO, Vol. II. (Augener’s Edi- 
tion, No. 84404)... oe net 
Contains : o--Desunaing ‘eptestn Sur la tome, Le revoir, 
Menuet, Rhapsodie, Impromptu, Dans les Fortéts, Les jeu des 
enfants, A la montagne, En aval, Gavotte, Solitude, Scherzo- 
étude. 
ALBUM FOR PIANOFORTE DUET — Edition, No. 
8628) .. ove oe net 
Contalan ao Besemelia, Airse et — entities, Sane, 
Romance, Scherzino. 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s 
, and 81, Regent Street, W. 





NEW PIANOFORTE PIECES BY 


EDOUARD SCHUTT. 


PELE-MELE. 
No. 


8 Morceaux pour Piano. Op. 4t. 


x 


En campagne.. 
1 Scieede . ve 
. Petite sérénade aie 
Arrivée du Prince Charmant 
Préambule du bal ... 
mn lent ie 
n peu coquette 
i" 


DEUX BLUETTES. (Prigre du Matin, et Au Soir) .. : 3- 


“*P@ie Méle’ is a delightful series of pieces that well deserve to be issued in an 
English dress, more especially as in England our best composers do not seem to consider 
it worth their while to give their attention to works of this nature. + + The fact is 
that music of this kind, to be both light and musicianly, demands a very special gift— 
and this gift Herr Schiitt possesses in abundance. He has toned down the rather too 
voluptuous harmonies that ran riot in his earlier works, and at the same time has lust 
nothing of the freshness of his ideas and style. We heartily recommend these pieces to 
all whom they may concern.” —The New Quarterly Musical Review, November, 1894. 


AUGENER & CO., 86, Newgate Street, E.C. ; 1, Foubert’ 
Place, and br, Regent Street, WwW. — ; 
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OTICE.—Messrs. AvcENER & Co. again give notice to 
the trade, that all Xaver Scharwenka’s works published 
by them are their exclusive English Copyrights, and that 
anyone selling copies of such works not supplied by them, will, 
without further notice, be proceeded against for infringement of 
Copyright. 
86, Newg. te Street, London, E.C, August ts 1895. 





SCALES AND ARPEGGIOS 
for the Violin. 
Through all the Major and Minor Keys. 
Systematically arranged, bowed, and fingered by 
EMIL KREUZ. 


5664a BookI. Through One Octave (in the first positon). 
56545 II. Through Two Octaves. 
5664¢ ILI. Through Three Octaves, 
Each Book, net, 1/4. 
Lendon : AUGENER & CO., 86, Newgate Street, E.C, ; 1, Foubert’s Place, 
and 81, Regent Street, W. 
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Augener’s Edition No. 5001. 


LEONARDO LEO'S 
CONCERTO 
For 4 Violins with Pianoforte, arranged by 
GUSTAV JENSEN 


gto. Net, 2/6. 


London : AUGENER & CO., 86, Newgate Street, E.C. ; 1, Foubert’s Place, 
and 81, Regent Street, W. 








denne’ Ss Edition No. 5551. 


G. F. HANDEL. 


Sonata for Viola da Gamba, and Cembalo Concertato. 
Arranged for 
Viola or Violoncello, with Pianoforte Accompaniment. 
BY 
G. JENSEN. 
4to. Net, 1/-. 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 1, Foubert’s 
_Place, and ’r, Regent Street, Ww. 


Augener’s Edition No. 5291a & 4. 
FIRST PRACTICE IN 


ENSEMBLE PLAYING, 


32 Short Pieces arranged for 3 Violins. 


FR. HERMANN. 


4to. 2 Parts. Each, 1/-. 


London: AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s 
Place, and Br, ‘Regent Street, Ww. 


pom s Edition No. 7515. 


EMIL KREUZS 
30 Melodies for the Violin, in the First Position. 


With Pianoforte Accompaniment. 
Op 25. 

Book TI. 16 Pregressive and Elementary Pieces, commencing 
with the open strings, and 9 introducing the notes 
of c-major .. .. met 

75155 Book II. 8 Progress’ ve Pieces in ro G, D, and a- major, and 
their relative minor keys net 1 

Book INI. 6 Progressive Pieces i in F, B flat, and E-flat major, 
and their relative minor keys net 1/- 


AUGENER & CO., 85, Newgate ry EC; 3 1, Foubert’s 
Place, and br, Regent Street, W. 


75158 
1/- 


‘ 


7515? 


London : 


THE OLD HUNDREDTH 
PSALM, 


Arranged for a 
Four-Part Chorus, with Organ Accompaniment. 
For use cn special occasions, and the opening of 
Church Organs. By 
W, T. BEST. 
Edition No. 9115 Net 4d. 


Lor.don : AUGENER & CO., 86, Newgate Street, E.C. ; 


1, Foubert’s Place, 
and 81, Regent Street, W. 





Augener’s Edition No. 8911. 


VOCAL ALBUM. 


Six Songs, with Piano Accompaniment. 
The Words by Lapy Linpsav, the Music by 
HAMISH MACCUNN. 


No. 1. Wishes. “In the Meadows.” 
2. A flower me<sage. ‘* I'll give my love a posy.” 
3. Doubting. ‘ Nay, do not ask me once again.” 
4- Dreamland. ‘‘ Wilt thou come with me to dreamland?” 
5. Golden days. ‘‘ Sweet, remember golden dsys.” 
6. Hesper. ‘O fora light little boat,” 


4to Vol. Net, 2/-. 
London: AUGENER & CO., 86, Newgate Street, E C.; 1, Foubert’s Place, 
and Br, Regent Street. W. 


“NEW QUARTO EDITION OF 


F. MENDELSSOHN’s WORKS. 


ny PIANOFORTE SOLOS. 
oO. 
6231 
8238 


Op. 56. Scotch Symphony. Arranged by Max Pauer.. 

Op. 72. 6 Pieces, esnenaeil as Chris'mas Pieces for his 
Young Friends.) .. F 4 

Op. 85. 6 Lieder ohne Worte._ (Book 7 5 

42 Lieder ohne Worte. (7 Books.) . 

Op. 9>. The Italian Symphony. Arranged by Max Pauer 

Op. 95. Overture ‘* Ruy Blas.” (E. Pauer.) 

3 Marches. Transcribed by E. Pauer. (Wedd ng of Camacho, 

Wedding Mar h, end War March of the Priests from 

** Athalie”’) .. 


PIANOFORTE DUETS. 
Op. 82. Variations in c . 
Op. 83. Andante and Variations in’ flat . . 
OVERTURES ARRANGED BY. E. PAUER. 
“ The Wedding of — -_ 10 
** Athalie.” Op. 7 
** Ruy Blas.” ty 95 +. me 
‘Son and Stranger.” Op. 89 
3 Marches, Transcribei by i‘ Pauer. (Weddin; ‘2 uf Camacho, 
Wedding March, and War March of the Piiests iro.n 
** Athalie”’).. 
6 Pieces = as a Christmas Present for his Y oung Friend: 


82374 
6223 
6232 
82364 
8241 


8578 
8579 


8575 
8575¢ 
85754 
8575¢ 
8577 


Op. os 
The Scotch ‘Symphony. “Op. 56. Arranged by Max Pauer 
TWO PIANOFORTES (8 HANDS... 
Works Transcribed by E. Pauer. 
Wedding March, from ‘‘ A Midsummer N'ght’s reaped 
War March of the Priests, fiom ‘* Athahe’’ 
March from the ‘* Wedding of Camacho” .. 


6656 
C657 
6653 

6659 
London : 


Overture “ Ruy Blas.” Oj. 95 


AUGENER & CO., 86, Newgate pew, 


FV ubert's 
Place, and 8-, Regent Street, W. 


EC.: 1, 


Augener’s Edition No. 82.2. 


F. KUHLAU'S 


19 Sonatinen, for the Pianofo:te. 
Phrased, Fingered, and Supplemented with 
Expression. By 
DR. HUGO RIEMANN. 


8202a Sonatinea Nos. 1rto 6. Op. 
82026 Tua > “4 
82.2¢ IO yy #2. 
8202.2 13 4. 16. 
€2 2 17 5) 19. ” 


Londoa: AUGENER & CO., 86, Newgate ite: E.C. ; 1, Foubert's 


marks of 


” ” ” 
” 


” 
” 


” 
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AUTHORIZED EDITION OF 


SEVEN SONGS 


(Aus d m spanischen Liederbuche) 


ADOLF JENSEN. 


net 2-- 
net 2— 


With the original German words and an English transla ion. 


Augener’s Edit'on, No. 8837. Original Ed.tio~... 
843%. Transposed Edition 
CONTENTS : 

. My Timbrel (Klinge, hlinge me n Pandero). 

. Loving Eyes (Ach ihr lieben Acuglein). 
3. The Elopement (Und schlifst Du, mein Mid Le ), 

. © Murm’ring Breezes (Murimelndes Liiftchen). 

. The Fa rest Flower (Wenn Ju zu den Blumen gehst). 
. Keside the Clear River (Am Ufer des Flusses, des Manzanares). 
. We'come Anger (Ob auch finst’se Blicke glitten). 


” ” 





No. 4, “O Murm’ring Breezes,” transcribed for the Pianoforte 


by E. PAUER price 4 — 


London: AUGENER & CO., 86, Newgate Street, E C. 
1, Foubert’s Place, and 81, Regent Street, W. 


also at 





AUGENER’S EDITION, No. 8,833. 
SEVEN CHILDREN’S SONGS. 


By EDVARD GRIEG. 
Op. 6r. 
Original Norwegian words and an English version by Lady Macfarren. 
No. 1. Sea Song (Havet). 
2. Christmas Song (Sang til Juletrzeet), 
Farmyard Song (Lok). 
Fisher's Song (Fiskervise). 
Dobbin's Good-night Song (Kveld-sang for Blakken), 
Song of the Mountains (De Norske Fjelde), 
Fatherland’s Psalm (Faedrleands-Salme), 
Quarto Volume, price 2s. net. 


‘If there is any living composer whom one would have thought less likely 
to write successfully for the nursery, it is Herr Grieg, with his chromatic 
harmonies and difficult vocal intervals, Strange to say he has been com- 
pletely successful, though, of course, he has to some extent sacrificed 
individuality to simplicity. He has, however, mostly doubled the voice 
part by the accompaniment, which helps matters greatly. Among the best 
of the series we must mention the Fisher’s Song, No 4, which is very fresh 
and pretty... . . Doddin’s Good-night Song is also excellent. In No. 7, 
Fatherland’s Psalm, Herr Grieg has apparently tried his hand at a national 
anthem. The melody is a fine one, and the harmony sufficiently bold and 
striking It only remains for us to add that Lady Macfarren has 
come successfully through a difficult ordeal, and has translated the original 
words into English that is studiously simple and child-l.ke without being 
idiotic."— The New Quarterly Musical Review, May, 1895. 

‘*In these seven songs the melodies are delightfully simple, and what the 
Germans ca!l Volks:hiimlich; in the accompaniments, however, we meet 
with harmonies of the real ‘Grieg’ stamp. But the composer nearly 
always includes the melody notes in the accompaniment, and thus the 

uliar harmonies, though they may astonish or delight children, will not 
ead them a tray. ‘Ihe songs form then a pleasing combination of simplicity 
and skill, No. 1, Sea Song, written in a scale with augmented fourth 
degree, is exceedingly quaint. No. 2 isa Christmas Sone, soft and sm 20th; 
the quiet cadence ‘‘Tow'rd God on high’ is effective. No. 3,a Farmyard 
Song, is fresh and picturesque ; children will enjoy the wcrds, which tell of 
snow-wh:te lambkin, puss and her kitten, yellow duckling, and other live- 
stock of a farm. No. 4, Fisher's Song, is full of spontaneity and charm ; 
and No. 5, Dodbin’s Good-Night Song, is sure to be a special favourite. 
No 6, Song of the Mountains, teiling of Norwegian hills and of peaks of 
snow, we feel disposed to class with No, 4 as the best of the serie:. The 
concluding number is the stately Fatherlana’s:Psalm.”—7he Monthly 
Musical Record, March 1, 1895. 


London: AUGENER & CO., 86, Newgate Street, E.C.; also at 
1, Foubert’s Place, and 81, Regent Street, W. 


% 
4. 
& 
6. 
J 





VIER LIEDER 


fiir eine Singstimme mit Pianofortebegleitung, von 


OSCAR MEYER. 


Op. 4. 
No, 1. Siehst du das Meet ass on the Sea) 
2. In den Wald (To the Woods) ae 
3 Warnung (May Roses) ies 
4. An*(To*) ... we “a ed 
London : AUGENER & CO., 86, Newgate Street, E.C. ; also r, Foubert's 
Place, and 81, Regent Street, W. 


d. 
6 
6 


Se 
3 
3 
2 
2 

be: 


THE UNIVERSAL 


CIRCULATING MUSIC LIBRARY, 
81, Regent Street, London, W., 


FOUR DOORS FROM ST. JAMES’S HALL. 


“THE UNIVERSAL CIRCULATING MUSICAL LIBRARY, established 

in 1853, has been attended with great success, and from that 
time up to the present, 75,000 different Works have been added to 
it; so that it now forms the most VALUABLE and also the /argest 
MUSICAL LIBRARY in the world, consisting of over 100,000 
distinct Works. The importance of the Library has been fully 
test'fied by the most eminent Musicians of the age. 


THE PECULIAR ADVANTACES AND DISTINCTIVE FEATURES OF THE UNIVERSAL 
CIRCULATING MUSICAL LIBRARY ARE THESE :— 

I.—It embraces the Works of every eminent Composer, both English and 
Foreigr. 

11.—New Compositions of merit and general interest, published in England 
or abroad, are from time to time added to the Library. Lists of 
New Music are issued on the 1st of each month in the Month/y 
Musical Record—(Subscription, Free by Post, 2s. 6d. per annum). 


I11.—Subscribers, at the expiration of each sub:cription, are ENTITLED TO 
SELECT, from the Works published by Messrs. AuGgner & Co. 
Music to the extent of one-half of the amount of their subscription 
at full price. 


Terms of Subscription. 


Town Subscribers are supplied with Two 
Guineas’ worth of Music at a time, which 
may be exchanged once a week, 


Country Subscribers with Four Guineas 
worth of Music at a time, which may be 
exchanged every month; or with Six 
Guineas’ worth of Music, which may be 
exchanged every two or three months. 


2 Guineas 
per Annum. 
28 Shillings 
per Half-year. 
16 Shillings 
per Quarter. 


per Month. Country Subscribers have now great facilities 


of changing their Music by parcel post. 
Cheques payable to Order of AUGENER & Co., crossed ‘‘ London & 
Midland Bank," and Letters to be addressed to AUGENER & Co., 
81, Regent Street, London, W. 


REGULATIONS. 


The Subscription may begin at any time, and is payable in advance. 

All expenses attending the carriage to and from the Library are to be 
defrayed by the Subscriber. 

Library Music to be packed flat. 


Subscribers can be supplied, for this 
purpose, with portfolios. 


In no case may Library music be rolled. 

Subscribers should send Lists of at least double the number of Works 
they desire, and whether ordering or returning music always enclose 
their name and address. 


Presentation music must be taken immediately at the expiration of 
each Subscription. 


When music belonging to the Library is detained after the expiration of 
a Term, s.bscription will be charged as long as such music is 
detained. 


LIBRARY FOLIOS, 2s. 6d, EACH. 
Subscribers buying Music will enjoy the usual Discount. 





London: AUGENER & CO., Library Department, 81, Regent Street, W. 
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EW WORKS by IGNAZ LACHNER :— 


Op. 92. 3 Sonatinas for 3 Violins— 
No. 1, in B flat year 

2, in G major . 
3, in A.. - “~ 

Op. ey 3 Morceaux - Salon anal Violon et a 
75114 octurne ae . 
75115 Tarantelle .. . net 
7511c Danse des matelots net 


Op. - Deux Morceaux de Salon p end Vadenws avec Pha— 


1. Siesta 
~< 


net 
net 
net 


52934 
52936 
5293¢ 


oe oe 


net 


2. Grande Polonaise .. 
Vier Klavierstiicke— 
1. An der Quelle 

2. Nordisch .. 

3. Gondelfahrt 

4. Freude 


Noi 3 Sonatinas f for 2 Violins 
* o.1,inA maj or. Op. 96 


2,inD alee. P. 97 
nq ee ony p. 98 . oe 


Op. te 3 ewe for ae me Piano— 
0, I, in A major. . OP. 99 
2, in B flat we Pp. 100° 
3,inG major. Op.1or_.. 
Op. 102—103._ 2 Trios for Violin, Viola nt Planoforte -— i- 
Grand Trio in & flat. Op. 102 . 
Grand Trio inc. Op. 103 
104. Quartet in G, for 2 Violins, Viola, and Violoncello 
105. Quartet in A minor, for 2 Violins, nite and 
Violoncello .. be 
. 106. Quartet inc, for 3 Violins and Viola : 
. 107. Quartet in G, for 4 Violins ne 
. 108. 4 Duos for Violin and oe orte— 
No. 1. Nocturno .. 
2. Grande Polonaise. 
3. Liindliche Idylle . . 
4. Boéhmischer riginal- Bauerntanz 
AUGENER & CO., 86, Newgate Street, E.C.; 1, Foubert’s Ptase, and 
"bx, Regent Street, W., London, 


AUGENER’S EDITION of 


SYMPHONIES 


BY 
JOSEPH HAYDN. 
Arranged for the Pianoforte by MAX PAUER. 


Pianoforte 


‘alo. 

Edition No. 
61834 
61835 
6183¢ 
6183d 
6183¢ 
61837 
6183¢ 
61834 
61837 
6183% 
61832 
61839 


net 
net 
net 


net 
net 
net 


net 
net 
net 


Op. 
Op. 
net 
net 
net 





Pianoforte 


Duet. 
Edition No. 
No. 1, in E flat (mit dem apeeemaend 
2, in D major ... 
3, in & flat - 
4; in D major*.. 
5, in D major ... 
6, in G major (mit dem | Paukenschiag) 
7, inc major ... 
8, in B flat major 
9, in C minor ... 
10, in D major ... 
i, in G major (Militaire) 
12, in B flat majort 


Price, oath, Is. net. 


The complete Symphonies for Pianoforte Duet td also be had Bound 
in 2 Volumes, each, net, 6/- 





* Also published for Flute (or Violin), 2 ey Alto, Violoncello and 
Contrabass (No. 7131), nei 

+t Also published for Flute (or Violin), 2 Viotins "Alto, Violoncello ana 
Contrabass (No. 7135), net, 45. 


Arranged by GUSTAV JENSEN. 


London: AUNGENER & CO., 86, Newgate Street, E.C. ; also x, Foubert's 
Place, and 81, Regent Street, W. 


IX PIECES INTENDED AS A CHRISTMAS 
PRESENT FOR HIS YOUNG FRIENDS, 
By FELIX MENDELSSOHN - BARTHOLDY, 
Op. 72. 





Pianoforte Solo 
Pianoforte Duet ... 
7521 Violin and Piano ... 
763t Viola and Piano ... ooo Net 


London: AUGENER &CO., 86 Semen Suet, E. CG; ; also x, Foubert’s 
Place, and 81, Regent Street, W. 


8238 
8576 


USEFUL TEACHING PIECES. 
TWENTY-FIVE 


SHORT ORIGINAL PIECES 


FOR THE PIANOFORTE. 


C. Reinecke. My first Pieces (Idyl, Evening Song, A Sad Moment 
Short Song). 

Cc. or My first Pieces (Ballad, Scherzino, Prayer, Easy 

ance 

C. Guriitt. March, O 

C. REINECKE, The Child 

C.Guriitr Valse noble. 

E. Krause. Joyful Play in the Garden. bs 77, No. 2. 

C. Reinecke, ‘The Mill, and Duet, 

A. Logescunorn. The Little Postillion. 

C. Guruitt. Hunting Song (Jagdstiick). 

I. Paver. The Bro oklet. 

A. Logscuuorn. On ey Rocking-Horse. Op. 100, No. 4. 

C, REINECKE, Gavotte. 

E. Paver, Waltz. 

C. Guruirt, Gavotte. 

X. ScHARWENKA. March. Op. 62, No. 1. 

E. Paver. Dance Song. 

H. Hearse. Minuet. 

C. Reingcke. Hide and Seek. 

H. Heace. Gavotte 

R. SCHUMANN. Albumblatt. Op. 68, No. 30. 

E. Paver. Hungarian. 

A. lorscuuorn. A Little Dance. 

R. ScHuMANN. May, Charming May. Op. 68, No. 13. 

F, MENDELSSOHN-BARTHOLDY. 6 Pieces. Op. 72, No. 1. 

F. MENDELSSOHN-BARTHOLDY. 6 Pieces. Op. 72, Mo. 2. 


Price 1s. each. 


SECOND SERIES. 


Gurutt. The Chase, Lamentation and Cradle song. 
Bertini. Prelude et Morceau. 
Paver. Going to School, and mgd from School. 
Guruitt. Grandfather's oe. Op. ror, No. 13. 
. R. SchuMANN. Hunting Song, and Siciliano. 
. N. W. Gave. Boys’ Merry-go-round. 
. C. Reinecke, Les Phalénes, Op. 172, No. 1. 
. C. Guruitt. Inthe Garden. Op. 140, No. 4. 
. A, Logscuuorn. Cradle Song. Op. 96, No. 8. 
. M. Paver. Miniature. Op. 7, No. 2. 
. X. SCHARWENKA. Minuet, 
N. W. Gave. The Christmas Tree. 
8. E, PAvER. ggg 
. R, KLEINMICHEL. ~ (Am Sp‘nnrocken). Op. 56, No. 3. 
C. Guriitt. Mazur 
. X. ScHarwenka. Lied ohne Worte. Op. 62, No. 7. 
. C. Remnecke, The a +4 On 147, No, 12 
. F. Kircuner. Minuet, Oe; 23 9, No. 
. C. Guruitrr. Album Leaf ( tammbuch bia), Op. 204 No. 4, 
> Tu. Kircuner. New Album Leaf. 49, No. hy 
. R. KLemnmicHet, Wandering Misstcte Op. 56 
. F. Kircuner. Storm in the a 90 No 
. C. Remnecks. Fair Melusina. 7,N 
. TH. KircHner. New Album ¥.. "% 491) 
. M. Moszkowsk1. Miniature, Op, 28, 


Price 1s. each. 


London : — & £ co. 3 * See =. 4 ale also at 
‘oubert’s » Regent S 


NEW PIANOFORTE STUDIES, 


12 MELODISCHE ETUDEN 


zur Bildung der Gelaufigkeit, des Rhythmus und Vortrags. 


Melodic Studies tor the development of technique, rhythm, and 
style in —" Playing 


RICHARD KLEINMICHEL. 


Op. 57. (CONTINENTAL FINGERING.) 
Augener’s Edition, No. 6192a,4,c. 3 Books, each, net, rs. 


i ogee of the numerous stu‘ties already published, such works as the above will 
always be welcome and beneficial to the pianoforte student, Each study presents a 
different phase of technical execution, and notice must be specially directed to the clever 
velocity study, No. 1, with its difficult but most useful fingering, requiring the smooth 
age of the thumb under the fingers, or of the fingers over the thumb, in a somewhat 
unusual fashion, which will demand not a little care and attention on the part of the 
player.”—7he Salon, May, bay a 
** We have every reason to believe that these studies will rank h’ ‘gh as an educational 
work, and that teachers will recognise their utility as soon as they become acquainted with 
them. The dezree of difficulty is about that of Czerny'’s Kunst der Fingerfertigheit.” 
—Monthly Musical Record, April, 1894. 


London : AUGENER & CO. Lary 3 


Io!I, 
and ag Cashes, The Evening Star, 
Op. ror, No. 14 


2 140, ne 14. 


Cc. 
H. 
E, 
Cc. 


0. 1 





Fowgne | erest, E - C.: also at 1, Foubert’s 
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NEW VOLUME BY EBENEZER PROUT. 


APPLIED FORMS: 


A SEQUEL TO “MUSICAL FORM." 
By EBENEZER PROUT, B.A. Lonpon, 


Hon. Mus.Doc. Trin. Coll. Dublin and Edinburgh, and Professor of Music in the University of Dublin. 
Edition No. 9188. Demy 8vo. Bound, net §s. 





‘« This work, a sequel to the ‘Musical Form’ which preceded this volume, will undoubtedly become one of the most popular of all 
the magnificent series of theoretical works written by this profound musical scholar, This present volume, with that on ‘ Fugue,’ are 
more in advance of the works of other theorists on the same branches than are the other volumes of Professor Prout’s works. Our author, 
while by no means ignoring the theoretical works of his predecessors, has in every case deduced his rules from the methods of the great 
composers, instead of condemning the methods of the great composers because they were at variance with the rules of the old theorists. 
It is this that makes Professor Prout such a safe guide. . . . Professor Prout’s style of writing is clear and forcible. He avoids the 
stiff pedantic sentences of most theorists. He writes as he would talk with a friend or pupil, . . . The chapter on vocal music is of 
the greatest value. Nocomposer, even the humblest, can afford to ignore what our author says on this subject. . . . But to quote 
all the instructive paragraphs of this work would be to reproduce the entire volume. Space forbids me to do more than to recommend 
this book in the strongest possible terms to every earnest student of music. —HANs SACHS,"—Musical Courier, June 8, 1895. 


AUGENER & CO., 86, Newgate Street, E.C. ; 1, Foubert’s Place, and 81, Regent Street, W., London. 


THE NEW if y 
Quarterly Musical Review. — onthe a ™ 


THE NEW GUARTERLY MUSICAL REVIEW = bey iby troy at 4s. 6d., 
post free, per annum, or 1s. net per Spa pet. 
‘The Months of publication are FEBRUARY, MAY, Scust, and NOVEMBER. C A R . R EK I N E. C K E. 
Vol. III. No. 10. AUGUST, 1895. 
CONTENTS: ty Solo, Op. 206, Piano Dust 
. Beethoven’s Sonata in A flat. F. G. Shin . jie 
~ Gotente “Re, "Vivendaien” & Bee 4 F ns Vou. I. My first Pieces (within the compass of five notes) ... rie 
3. Modern Notions of Ancient Music. Cecil Torr. Meine ersten Stiickchen. Mes premiers petits Morceaux. 
4. Retrospective. F. Gilbert Webb. 6342 Vov. II, Favourite Melodies (within the compass of five notes) 
5. Musical Literature. J. A. Fuller-Maitland, eT . " ° 
6 New Musical Publications. Lieblingsmelodieen. Mélodies favorites. 
PRICE ONE SHILLING. Vor. III. My first Songs .. eee oe 


pe names names of Contributors include ‘Sir George Grove Dr. A. C. Mackenzie, Dr, C. Die ersten Kinderlieder. 
(Weimar), ti ll, Pro’ Villiers — . 
F aera 3. Sh Frout, ec Thoma: Witlonming, © A. fg, Stantors, 63434 Sol-fa Edition. Voice part only. Net, 4d. 
Fuller-M hedicck, raves, 
Streatfcild, F. ‘Gilbert Webb, C. F, Abdy’ Williams, Robin 1) Lepro’ ramite | 6344 Vor. 1V. Folk-songs and Dances ... 


Bantock, Allon, H. Geteand hated , William Wallace, A. : 
3 rake "yey y poh Aig ae De Amott, Stimmen derVilker. Chants nationaux et populaires. Pr L 


PUBLISHED BY 6345 Vou. V. do. do. Pt. Il. 
ROBERT COCKS & CO., 6, New Burlington Street, London, W. | 346 Vol. VI. Telling Fairy Tales... wee 6876 
Miarchen-Ersahlen, La diseuse a conten. 


M ISS EDITH ROBINSON, Violinist, pupil of |w V4. Vil. Matul Gimestios - & 
Brodsky (Leipzig), and César Thomson (Liége), desires to an- Tae cmeeaoa:. Cogn te — ntent. 

nounce that she is now in London, and is open to engagements for Concerts | 6348 Vot. VIII. Masquerade... oo «+ 6878 

and “At Homes,” etc, She is also prepared to take a few Pupils. Kinder-Maskenbail. Bal seasgul, Pt. L 


Address—26, Upper Baker Street, Regent's Park, N.W. 6349 Vor. IX. do. de. Pt. I. 6879 


ISS EUGENIE JOACHIM, pupil of Mme.| pirAZORTE SLO, | _flAmononrs DUST. 


Book, net, 1s. 4d. Price—Each Book, net, 2s. 6d. 
with ea em hoy 2 ee Lo gen te fn in Ger an Song ** The ninth volume of Carl bas aay Musical Kind ' 
a spec ew rect enunciation and declamation in — ng ks gular Designed f 
Oratorio and Opera. For terms, apply 23, Grove End Road, N y te angle cee adopte: inh ny chigren i he soft ie 
efficient. So Skilfully are ry ons arranged t upils feel no tedium whilst 
bang led step by step towards the attainment of practical Evalehen In the first two 


books the 
BEETHOVEN STUDIES. and in the the ih Chari a Uetin songs wiht simple planctoree sccomponinnee 
ces make up the fourth and fifth volumes. 


so SPECIAL AND PREPARATORY — 
. most sae 
STUDIES for the Pianoforte, 


intended as an assistance to a thoroughly artistic performance of 


BEETHOVEN’S SONATAS. ian oe 


merrily se set forth. After droll the tuning 
Composed by E. P AUER. of instruments, the lively strains commence in earnest, and with but little interruption 


— to “animate Ly dancers until the ‘ Midnight March’ is sounded. There are two 


s,s A usic bein; 
Augener’s Edition No. 8,285. Price 3s. net. and in the other as a deat for the pianoforte," Dati Telegraph, October a= 


London: AUGENER & CO., 86, Newgate Street, E.C. ; 2 
1, Foubert’s Place, and 81, Regent Street, W. Ww. nee _— ees ee eet ame 
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published on 
Augu t tst, 1895 by 
AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, & 81, Regent Street, London, W. 


(Nova) publiées 


eae OUVEAUTES 


(All Music engraved and printed in England at Augener’s 
Music Printing Officine, 10, Lexington Street, London.) 





Edition = PIANOFORTE SOLOS (a 2 mains). 


AUGENER’S LIBRARY OF PIANOFORTE 
MUSIC FOR STUDY AND AMUSEMENT. 
A Collection of Studies, Classical and Drawing- 
room pieces, selected, revised and fingered by 
E. Pauer. C.: 

5966 Junior Grade, Pook ‘VI. 8 Stndies by Czerny, Dohler, 
i. Pauer: 3 Pieces by C. P. E. Bach, Mozart, 
Veethoven ; 3 Recreations by Exaudet, Paradies, 
Spohr . is set o. => Met 

5,85 Senior Grade, Book VI. 3 ‘Studies by Cramer, 
I oeschhom, Moszkowski ; 3 Pieces by Rameau, 

. Bach, Benret'; 3 R crcations by Schulhoff, 
Kiel, ‘Del Valle de Paz e wo. ee 
BACH, J.S. Prelude and Fugue, ink minor, for tl.e 
Organ. Arranged by Max Reger .. 
KIRCHNER, F. Toujours joyeux, (Alleweil fidel 1) 
Valse-Tyrolienne. Op. 602. Ke 
PERLES MUSICALES (Morceaux de Salon) : a 
No. 45. A. Strelezki. Valse hvillante 
46. C. Mayer. Grace. Fuude mélodique 
47- J. Blumenthal. La Stella del’arenel!a. 
Chanson Napolitaine ; 
48. Cornelius Gurlitt. Ein Sommernacht's 
Traum. (A Micsummer — s Dream, " 
Op. 148, No.5... 
STRELEZKI, ANTON. Morceaux :— 
No. 86. Vecchio Menuetto in G major 


PIANOFORTE DUET. 


69374 MENDELSSOHN. The ‘ Italian” niece Op. 
go. Arranged by Max Paver... net 


VIOLIN AND PIANOFORTE. 


HOFMANN, RICHARD, Potpourris on popular 
Melodies from Classical and modern operas and 
oratorios. Step II. : 

5\21c Beethoven. Egmont. ... net 


SUTCLIFFE, WALLACE. Gavo: te ‘Tomantique i 


INSTRUMENTAL. 


gsso BACH, J. S. Adoration. Morceau meéditatif sur le 
7iéme petit Prélude de Bavh, composé pour Piano 
et Violon ou Flite ou Violoncel'e avec accom- 
pagnement d’Orgue ou d'un 2nd Violoncelie et 
2nd Violon ad 226. par Oscar Wagner... net 
BRUCKNER, OSKAR. Scale and Chord Studies for 
the Violoncello. Op. 40 :— 
77696 Book II. Chord Studies... .* met 
BURNETT, P. Graceful Dance for Vivloncello and 
lianoforte a 
7601 CAMPAGNOLI, B. 7 " Divertissements, “fet the 
Violin, for ‘the study of the seven principal 
positions. Op. 18. Revised by Gustav Jensen. net 
HOFMANN, RICHARD. Potpourris on popular 
Melodies from classical and modern operas and 
oratorios, Step II. :— 
Beethoven. Egmont, 
A, For Violin... ee ove . each net 
B. For 2 Violins ss us each net 
C. For Violin and Pianofocte... oes each net 
D. For 2 Violins and Pianoforte__... each net 
&, For Violin, Violoncello, and Pianoforte each net 
¥. For 2 Violins, Violoncello, and Piano. each net 
Extra string parts may be had, each net 4d. 
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Novelties. Instrumental (continued). 
SCHROEDER, CARL. Vortragsstudien. Studies 
in style. A collection of striking and favourite 
Pieces of Old Masters arranged for Violuncello, 

with Pianoforte accompaniment :— 

No. 21. P. Locatelli. Adagio. 

22. P. Casella. Marcia funebre ed “Allegio 
impetuoso... ss 4 


VOCAL MUSIC. 


9086 BENEDICT, J. The a Cantata for 
treble voices .., . ~ we 


HORROCKS, A.E. 3 two den songs for female 

voices with pianoforte accompaniment. 
40982 TheSkylark’s Wooing. “In the stormy grey air” net 
40986 April Showers, ‘* With chatter and with laughter ”’ net 
4098¢ Hill-tops. ‘* Phere is splendour in the city ” net 


STRELEZKI, A. Steep cen tiil cay, A Lullaby 


AUGENER & Co., London. 


City Chief Office: 86, Newgate Street, E.C. 
West End Branches: 1, Foubert’s Place, 
& 81, Regent Street, W. 


Cheques and Post Office Orders payable to the order of Augener 
& Co., and to Le crossed ‘‘ London and Midland Bank, Limited." 


Telegraphic Address—AUGENER, LONDON, 








“THE MONTHLY MUSICAL RECORD.” 
SUBSCRIPTION per Annum (Free by Post), 2s. 6d 


AND MAY COMMENCE AT ANY TIME, 


The Number of the “Monthly Musical Record” 
is, and has been for years, 6,000 per month. 
This can be verified at Messrs. CASSELL & COMPANY'S, who 
print the paper, Belle Sauvage Yard, Ludgate Hill, 


The Scale of Charges or Advertisements in reference to musical matte’s 


is for each insertion as follows :— 
Per Pace .. oe os “a - » £50 


Sin. BY3 Ce. - a os - i 2 16 

4IN. BY3 .. Be ins ps se - 230 

2IN, BY3 .. vs nie ne ae os o 16 

TIN. BY 3 . o9 

Smaller Adveniownents at the rate nef 1s. , per line. 
The Advertising Department only is under the control of the Publishers. 
All other matters referring to the MonTHLY MusicaL Recor» (especially 
Concerts, Reviews, &c,) must be addressed to the Editor. 


AUGENER & CO., 86, Newgate Street, London, E.C. 





CONTENTS, 


Music in Tueatres. By J. F. R. . os 
Stupirs in Mopgern Orera. By FRANKtIN Pure RSON, -(Continned) 
Tue OrGan Works of J. S. Bacu. Evpiteo sy W. T. Best 
By Srernen S. StrRatTTUN. (Continued) .. 
LETTER FROM LgirziG ae ae oe ik se oe 
CoRRFSPONDENC&: BACH AND ORGAN CoMpPOSITION. SEDLEY 
TAYLOR ‘i oe oe - ee " ee se 
Our Music PAGES: Two BgetHoven Stuns. By Proressor 
E. Paver os 
Reviews or New Music AnD New Epitions . oe 
Opgras AND CONCERTS oe ee 
Musicay Notes .. oo oe oe 
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